©080

© 2024 by the author(s). Articles are published as open
access articles under the Creative Commmons Attribution-Non-
Commercial-NoDerivs License (http://creativecommons.
org/licenses/by-nc-nd/4.0/).

> A 2

Sl % $ sciendo
b 5

&W/KA B\P'\'o

pages: 1 -22

DOCUMENTING A CENTURY-OLD FARMHOUSE IN FILIPY, WYSZKI COMMUNE,

NORTH-EASTERN POLAND

Marta Arciszewska’, Patrycja Bartnicka’, Paulina Bielawska’, Jarostaw Szewczyk”

* Students at the Biatystok University of Technology, Faculty of Architecture, ul. O.Sosnowskiego 11, 15-893 Biatystok, Poland
E-mail: m.arciszewska@onet.com.pl, patrycjabartnickal@gmail.com, akloiram@gmail.com
** Biatystok University of Technology, Faculty of Architecture, ul. O.Sosnowskiego 11, 15-893 Biatystok, Poland

E-mail: j.szewczyk@pb.edu.pl, ORCID: 0000-0002-2454-2934
DOI: 10.24427/aea-2024-vol16-03

Abstract

In November 2018, and October 2021, a series of field surveys were conducted in gmina Wyszki (Wyszki commune) in
northeastern Poland, some 60 km southwest of the region’s capital city of Biatystok, to identify any remnants of vernacular
architecture that may have historical or cultural value. In particular, a century-old log house in Filipy was selected for more
detailed research. Photographs and inventory drawings were taken to document not only the architectural form and con-
struction of the house, but also its furnishing, equipment and interior adornments. It was the accumulative nature of the

house’s interior that proved crucial to its cultural value.
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INTRODUCTION

While living in such an unprecedented period of
both local cultural fluctuation and global change, and
being more and more involved in hastening the speed
of changes, we may experience a need for culture an-
chors. In the past, architecture anchored culture. For
example, Vitruvian firmitas meant desirable solidity and
permanence of construction that helped buildings to
endure eternally.

In more recent times, old buildings were as-
sumed to deserve attention and conservation, even
if constructed with impermanent materials and fragile
constructions. Especially at the present age of infor-
mation, it is neither durable materials nor indestructive
construction, but rather cultural significance, that ma-
kes buildings worthy to be preserved for descendants,
or at least commemorated.

Architectural heritage protection is good,
but its documention is better
In general, documentation rather than protec-
tion and maintenance might be preferred for old verna-

cular timber architecture, as the latter does not ensure
buildings to be safe and resistant to the passage of
time. For example, in 1994, the Biatystok Village Mu-
seum (now the Podlaskie Folklore Museum, an open
air museum in northeastern Poland) was partially taken
by fire, resulting in the destruction of nine old wooden
buildings and partial damage of the tenth one. And if
any open air museum building is at risk of fire or decay,
how much more at risk are other wooden buildings?

Therefore, projects that document wooden ar-
chitecture have become an urgent need. The most
recent one is the Endangered Wooden Architecture
Programme (EWAP), established in 2021, hosted by
Oxford Brookes University in collaboration with CyArk,
and funded from Arcadia, a charitable fund run by Lis-
bet Rausing and Peter Baldwin'. As we were comple-
ting this article, the second edition of the EWAP was
in progress.

In addition, a number of projects documenting
minor wooden architecture have been carried out in
many countries and under the auspices of a variety of

T See https://www.brookes.ac.uk/research/units/tde/projects/endangered-wooden-architecture-programme/.
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institutions, including universities: the Massachusetts
College of Art and Design, for example, included co-
urse No. 3DTD317 Poland: Documenting Historic Wo-
oden Architecture, in its curriculum. There have also
been ‘wooden architecture documentation camps’
(the most recent in Finland, Russia and Poland), con-
ferences and workshops on evidencing wooden cultu-
ral assets, etc. In the past, documentation of wooden
architecture was also included in some EU research
grants, such as the Wooden Architecture: Traditional
Karelian Timber Architecture and Landscape (2012—
2014) under the auspices of the EU 7th Framework
Programme?.

Scope

Responding to such an urgent need for the do-
cumentation of wooden vernacular architecture, we
are continuing earlier collective efforts in the Podlaskie
Voivodeship in northeastern Poland, aimed at selec-
ting and documenting the most valuable old wooden
buildings in the region.

Northeastern Poland, and especially eastern
Podlachia, still abound in old wooden architecture.
Podlachia is a cultural borderland where the ranges of
Eastern and Western Slavic ethnoses, as well as the
influence of Eastern and Western Christianity, inter-
mingle. Old wooden buildings are still present in the
villages inhabited by the East Slavic population of Be-
larusian-Ukrainian origin. However, villages inhabited
by the Polish population, especially the descendants
of the former petty gentry, have undergone profound
changes, and some no longer have any old wooden
houses at all. The latter have evolved from possessing
a regional identity to a common cosmopolitan identity,
in terms of culture, aesthetics, and space. The evolu-
tion of such villages has obliterated their landscape and
cultural values.

However, as a result of a series of field surveys
in November 2018 and October 2021, we still found
a village with relatively well-preserved old wooden bu-
ildings, even though the village is ethnically Polish and
genetically petty gentry. This is the hamlet of Filipy in
Wyszki commune, in the central-southern part of Pod-
laskie Voivodeship. A century-old log farmhouse was
selected for more detailed research. Photographs and
inventory drawings of the house were taken to docu-
ment not only its architectural form, but also its furni-
shings, equipment and interior decorations. Indeed, it

was the accumulative nature of the house’s interior that
proved crucial to its cultural value. The purpose of the
article is therefore to record and preserve the knowled-
ge of this house prior to its demolition.

Methods

As the aim of the work was to consolidate knowl-
edge of the architecture, furnishings, decoration and
use of the house as comprehensively as possible, we
chose the method that seemed most appropriate for
this task. The choice was preceded by a comparison
of the various methods available.

In past centuries, property inventories were the
most common way of describing the architecture and
furnishings of country houses. Descriptive inventory
of a property is a method perfected over hundreds
of years, enabling comprehensive documentation of
a building and its interior®.

Nowadays, graphical methods, i.e. drawing and
photography, are preferred. These can be divided into
the following categories: realistic representations (pho-
tographs, photorealistic visualisations), technical draw-
ings (architectural inventory drawings, construction
drawings) and symbolic drawings (diagrams, sketch-
€s).

Our intention was to combine various types of
visual representation, i.e. photographic, technical and
artistic, into a coherent and comprehensive set of infor-
mation about of the farmhouse in Filipy. Preferring the
visual message, we supplemented it with text descrip-
tion only when necessary. Similar visual methods were
used by Aleksandra Woszczenko and Jarostaw Szew-
czyk [2016], Agata Antoniuk et al. [2018], Marcin tadny
and Jarostaw Szewczyk [2019], Paula M. Brzozowska
et al. [2019], Magdalena Bogdziewicz et al. [2022)].

The farmhouse was documented with about
100 photographs in 2018 and 70 photos in 2021. The
collection of photos has also been supplemented with
2D drawings that displayed ethnography-related data,
to make documentation holistic (fig. 16—24). Similarly,
a 3D model served as a backbone for integrating con-
struction, architectural and ethnography-related visual
information (fig. 13-15).

Such a holistic documentation method that
used a 3D model to integrate ethno-cultural information
with technical data was derived from similar documen-
tary works by Agata Antoniuk et al. [2018] and Paula
M. Brzozowska et al. [2019]. Moreover, the “decon-

2 Coordinated by Universita Degli Studi di Firenze; the grant agreement 269185, the specific programme call FP7-PEOPLE-2010-IRSES.

3 According to Krzysztof Slusarek and Volodymyr Dolinovskyi [2021, p. 35], “property inventories, which document movable and unmovable
assets, have significant cognitive value, as they enable the comprehensive investigation of many aspects of human activity. It is no wonder
then that they are a source often used by (...) arts historians and architects.”
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structed model” method by Marcin tadny and Jaro-
staw Szewczyk [2019] was taken into account, altho-
ugh it was not directly applicable in this work.

Drawing and photographic inventory was sup-
plemented by information obtained during interviews
with villagers in October 2021. However, this informa-
tion was incomplete and proved to be questionable in
some cases.

1. THE CURRENT STATE OF KNOWLEDGE

Marian Pokropek and Tomasz Strgczek [1993]
wrote the most comprehensive work on the folk archi-
tecture of the region. They described traditional types
of settlement units, rural homesteads, dwellings and
barns of the region, on the example of two hamlets,
Pietki and Twarogi, some 35 km southwest of Filipy.
They used specific Polish terminology with its basic
distinction of village houses into two categories, bro-
ad-front houses and narrow-front houses, and stated
that “the houses of the asymmetric broad-front system
were mostly directed with the side [short] wall towards
the street, whereas those of the symmetric broad-front
system were situated with the front (long) wall facing
the street. (...) As for the asymmetric broad-front sys-
tem houses, three types can be distinguished, each
with a different position of the vestibule and the rooms,
thus marking the front part of the building: i) houses
with a through-vestibule or with two vestibules, one fa-
cing the street and the other facing the courtyard; ii)
houses with two entrances (one to the large rooms, the
other to the farm-vestibule and the kitchen); and iii) ho-
uses with a single entrance” [M. Pokropek, T. Straczek
1993, p. 134]. They also described the interiors of the
houses in Pigtki and Twarogi: stoves and cookers, ba-
sic furnishings and interior decoration and the symbolic
meaning of parts of these houses, such as doors and
door sills, windows, corners and cornerstones, ceiling
beams, etc. Customs related to the erection of the ho-
use, still alive in the 1980s, were also described, with
focus on the two most important: the binding of ground
beams, called zakfadziny, and the finishing of rafter fra-
ming, called wianek.

As for the villages closer to Filipy, Helena Ara-
mowicz et al. [2017] surveyed and described two old
wooden houses in the village of Baranki, 10 km nor-
theast of Filipy. Two other farmhouses in Lesznia, 8 km
east of Filipy, were the subject of a work by Aleksan-
dra Bednarska et al. [2017]. Most recently, Magdalena

#In Poland, gmina is the principal unit of the administrative division.

Bogdziewicz et al. [2022] described and depicted an
old farmhouse in Olszewo, 11 km soutwest to Filipy.
These farmhouses were of “broad-front system”, either
asymmetric (Baranki, Olszewo) or symmetric (Lesznia).
They all belonged to the descendants of the former
Polish petty-gentry, because Baranki, Lesznia and Ol-
szewo, as well as Filipy, had previously been inhabited
by petty-gentry, exclusively. The selected houses in
these villages have been documented and drawn with
supplementary information on their adornment, equip-
ment and furniture, materials and colours, current use,
etc., because, as stated by H. Aramowicz et al. [2017,
p. 282], “they reflected in their layouts, equipment and
decoration the history of the families who used to live
there”. In both cases, the owners did not make a deli-
berate effort to protect the traditional elements of spa-
tial design, and yet in the houses there were preserved
relics of the past, such as the careful arrangement and
adornment of corners that were relics of the ‘sacred
corner’, called pokuc; and the special aesthetic role of
textiles (the fashion for decorative curtains and bed-
spreads came to the countryside in the first half of the
20th century from the towns).

The interiors of farmhouses from the Bielsk Pod-
laski area, east of Wyszki commune, were researched
by Maria Parnowska [1961]. Although she focused on
the dwellings of the East Slavic peasants, she also in-
cluded several buildings from the western part of the
area she surveyed, inhabited by Polish petty gentry.

2. LOCATION

Here, the subject being documented is a centu-
ry-old farmhouse in a small hamlet called Filipy in Wy-
szki commune (gmina Wyszki?), in the Podlaskie Re-
gion (Podlaskie Voivodeship), of north-eastern Poland.
We started documenting this farmhouse in 2018 and
finished in December 2021, just before the building was
pulled down.

2.1. The commune

Wyszki commune (gmina Wyszki) is located
some 160 kilometres (99.4 mi) northeast of the Polish
capital city of Warsaw and 50 kilometres (32 mi) south-
west of the regional capital city of Biatystok (Fig. 1). Wy-
szki commune, one of 2477 counties throughout the
country, covers 206.5 square kilometres (79.7 sq mi)
and is inhabited by some 5000 people, most of which
are descendants of Polish petty gentry (szlachta).
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Fig. 1. A map of Wyszki commune and its placement in Poland and against a map of Europe; drawn by the authors, 2021

2.2. The hamlet

Some 6 kilometres (4 mi) north of Wyszki and 2
km (1.5 mi) south of the Narew river, there is a small ham-
let called Filipy, inhabited by not more than 200 people
(Fig. 2). Nevertheless, Filipy is one of the largest hamlets
in the region, as the surrounding settlement system con-
sists of a structure of very tiny hamlets of petty gentry
origin. Amongst its 50-60 farmhouses, a few dozen are
old wooden log houses which are still inhabited. Most of
them have new fagade cladding, modern furniture and
a neutral interior design style, but a few have retained
their old adornments and original furniture.

2.3. The farm

In the northern part of Filipy there is an old farm
with four buildings: a storage barn, a cowshed, a pig-
pen and a house, scattered on a parcel 150 m long and
45 m wide (ca. 490 x 147 feet). Of those buildings, the
house is the oldest one, dating back to the 1920s or so,
while the other farm buildings were constructed after
the Second World War.
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i
LEGEND = a//f DD ‘ﬁ
|
B the farmhouse D Q“m C?/?

D other buildings with archltectural or cultural values
] church

| | other buildings

0 100m
 ——— |
map scale

@@ MMW @ LEGEND:
[[M other buildings
WIMW MWMWW @ shrine
M L — the site
Fig. 3. The plan map of the farm; drawn by the authors, 2021

ARCHITECTURAE ET ARTIBUS - vol.16 - 2(60)/2024



M. ARCISZEWSKA, P. BARTNICKA, P. BIELAWSKA, J. SZEWCZYK

3. THE FARMHOUSE

The farmhouse was built by its owners, Wincen-
ty kuczaj and his wife Antonina tuczaj, in the 1920s,
allegedly®. No original building documentation has
survived.

3.1. Construction

Foundations were relatively shallow, made with
field stones and concrete. Log wall construction with
dovetail notchings was used. Sawed 10 by 6 inches
(25 x 15 cm) pine logs were used for the walls. Ceiling
beams were even thicker than the wall logs, 12 by 8
inches (30 x 20 cm) thick. The ceiling was insulated
with a 10 cm thick layer of chaff with clay. A collar tie

‘bakery oven
and heating
stove

construction supported the gable roof. The pitch of
the roof was 40 degrees or 90%, or 11:12. Roof rafters
were circa 8 by 6 inches (20 x 15 cm) to 7 by 7 inches
(18 x 18 cm) thick.

3.2. Layout

The layout of the house was specific for this
region, i.e. common for petty gentry old farmhouses
in northeastern Poland. There was an asymmetrical
arrangement of rooms which were all adjoined to the
large tile stoves and an oven. An enfilade (room align-
ment) allowed one to pass through all the rooms, wal-
king around the central stove-and-oven system (Fig. 4).
From a hallway (sier?) one could enter the kitchen which

| F
slee in

annex ; | S
K )
.DES _ i 5’

BB WALKIER
M4m°

hallway
SIEN

| WYL. BET.

|

Fig. 4. The ground floor plan of the farmhouse; drawn by the authors, 2021

5 Oral information by an anonymous villager, in October 2021.
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Fig. 5. The attic plan of the farmhouse; drawn by the authors, 2021

also served as a main space for everyday activities and
was used for both sleeping and dining, and for either
labour or leisure. Therefore, in the kitchen one could
find a Singer treadle sewing machine (Fig. 15), a bed,
a dining table, etc.

The functional, aesthetic and symbolic arrange-
ment of the kitchen was diagonal: the stove was lo-
cated in the southeastern corner, while the opposite
northwestern corner of the kitchen was of some sacred
nature, containing devotional objects. Such a diagonal
arrangement (stove corner vs. devotional corner) was
common for old eastern European homes, including
the old farmhouses in the eastern part of the Podlaskie
Region.

Both the kitchen and an adjoining sleeping an-
nex (called watkierz or maty pokdj, i.e. “small sleeping
chamber”; Fig. 7) had beds, thus forming a common
sleeping zone in the farmhouse. Apart from the hallway,
the kitchen and watkierz, there was also a fourth room,
the largest and most festive one, called wielka chata
(“large chamber”, literally “large cottage”). Wielka chata
was not in common use except for circumstantial or
ceremonial purposes, such as weddings, funerals or
entertaining reputable guests. In 2018, when we star-
ted documenting this farmhouse, its largest room was
no longer festive in terms of aesthetics and neatness.
Actually, wielka chata was the first to deteriorate, despi-
te its previous festive or ceremonial nature (Fig. 8).

ARCHITECTURAE ET ARTIBUS - vol.16 - 2(60)/2024 7
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The attic had not been converted into any ha-
bitable space, thus still serving as storage space or
as a drying room, occasionally (Fig. 11, 12). Some at-
tic space was occupied by a chimney system (Fig. 5,
11-15).

3.3. Stove and chimney

The well-developed stove system with kitchen
oven included:

e an elongated wall-like brick stove that separated

the living room from the sleeping annex (Fig. 4[d],

Fig. 7);

e in the kitchen: a large, wide cookstove with an

oven (Fig. 4[a], Fig. 6.1);

e ashort “hanging chimney” that rested on a ceiling

beam (Fig. 5[f]);

e a system of smoke flues that connected the sto-

ves with the chimney (Fig. 5).

The “hanging chimney” and upper smoke flu-
es in the attic floor are characteristic of north-eastern
Poland, allowing for the operation of many stoves
while only one short chimney was raised. Moreover,
wooden bracket stakes (Fig. 12) stabilised, reinforced
and buttressed the chimney, making it an aesthetic
curiosity.

The kitchen cookstove reflects the historic evo-
lution of stoves in the region. As shown in Fig. 7, the
cookstove consisted of two main parts: an old “Rus-

sian stove” (piec ruski; Fig. 7: B), and a newer “English
cooking device” (angielka, kuchnia angielka; Fig. 7: A).

The first part was of ancient origin and was
specific for all old East European Slavic farmhouses,
thus called “Russian stove” in ethnography literature. It
consisted of a foundation platform with an “understove
cache” (podpiec, podpiecek; Fig. 7: B3), a main brick
stove body (Fig. 7: B2) with a baking oven inside (B1),
and a sleeping platform at the top of the stove (zapie-
cek; B4). This part was constructed in the 1920s, just
after erecting the building.

The second part was added later, allegedly in
the 1930s or in the 1950s. It consisted of a tiled co-
okstove body with a hearth (A1) and an iron cooking
plate placed above. Its name, “English cooking devi-
ce” (angielka), refers to the fact that in the 18th century
or later, iron cooking plates were introduced in Polish
territories, being imported from England or being desi-
gned and made similarly to those already known in the
British Isles.

The cookstove was supplemented with an
exhaust hood (Fig. 7: A2) and short curtains (A2 and
C2). Stove curtains were part of a traditional system
of textile curtains that adorned all old homes. Not only
stoves and windows, but also doors were adorned with
such curtains (see C3 and C4).

The main kitchen stove had a system of swit-
chable smoke flues that enabled various operating

Fig. 6. The kitchen; photos by the authors, 2018
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Fig. 8. The sleeping annex (watkierz); photos by the authors, 2018
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Fig. 9. The “large chamber”, being viewed from watkierz; photos by the authors, 2018
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Fig. 10. The hallway (sier)); photos by the authors, 2018

modes: “winter mode” with maximum heating, “sum-
mer mode” with no heating, and “baking mode”. Four
cast iron dampers allowed users to switch these mo-
des on or off.

3.4. Interior furnishing and aesthetics

In 2018 only two rooms retained their complete
furniture and aesthetic arrangements in the farmhouse;
namely, the kitchen and the sleeping annex, watkierz.
Their aesthetics were of a cumulative nature: the stoves
and doors dated back to the 1920s, a sewing machine
and some doors and furniture dated back to the 1930s
and 1950s; other pieces of furniture and electronic de-
vices were quite modern and new; all contributing to
a unigue melange of styles and items. Furthermore, the
inner walls were whitewashed with lime in the 1920s,
then painted in the 1930s (Fig. 10), then covered with
wallpaper in the 1950s and then re-covered a few ti-
mes; thus, one could see different furniture and various
wall coverings that reflected the consecutive stages of
interior redevelopment.

Traditionally, an important part of interior aesthe-
tics of old farmhouses were various textiles: pieces of
lace curtain, drapery, bedspread, tablecloth, teacloth
and other table-linen and kitchen towelry, as well as
stove curtains (Fig. 6). While dilapidated and incomple-
te in 2018, the textiles still adhered to old vernacular
home aesthetics.

3.5. Attic

The uninhabited attic was a storage space, sort
of a “lumber room”, where one could find an old spin-
ning wheel (Fig. 11: B), a loom dismantled into pieces
(Fig. 11: A), an old smoothing iron (Fig. 11: photo 11), a
few trunks or chests, outmoded furniture, baskets, old
books etc.

The short “hanging chimney” (Fig. 12: A) was
braced with four timber posts (Fig. 12: B) and the con-
struction rested on three short logs (Fig. 12: C1, C2 and
C8) that lay upon a ceiling beam, with no foundation
or support beneath. The chimney was connected to
stoves with three smoke flues: two short ones (Fig. 12:
D) and one long one (Fig. 11: C).

ARCHITECTURAE ET ARTIBUS - vol.16 - 2(60)/2024 11



Fig. 12. The attic with two shorter smoke
flues (D) exposed, and wooden braces
(B) supporting the “hanging chimney” (A);
photos by the authors, 2018




Fig. 13. 3D schematic model of the farmhouse; drawn by the authors, 2018 & 2021

Fig. 14. 3D schematic model of the farmhouse;
drawn by the authors, 2018 & 2021
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sien’ (a hallway)

3D model

Fig. 15. 3D schematic model of the farmhouse; drawn by the authors, 2018 & 2021

SECTION A-A

GROUND FLOOR
SCHEME

Fig. 16. A-A section of the farmhouse; drawn by the authors, 2018 & 2021
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GROUND FLOOR
SCHEME

“watkierz" qetail
1 . gt ¥ N SECTION C-C

GROUND FLOOR SCHEME

Fig. 18. C-C section of the farmhouse; drawn by the authors, 2018 & 2021
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(a sleeping annex)

GROUND FLOOR SCHEME

'SECTION E-E

Fig. 20. E-E section of the farmhouse; drawn by the authors, 2018 & 2021
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SECTION G-G . —
| i : 1 GROUND FLOOR SCHEME :

Fig. 22. G-G section of the farmhouse; drawn by the authors, 2018 & 2021
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northern ’ western facade
= southern ‘ eastern fagcade

Fig. 24. Facades of the farmhouse; drawn by the authors, 2018
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Fig. 25. The southern view of the farmhouse; photo by the authors, 2018

4. DISCUSSION

The interpretation of the drawing and factual
data relating to the house may raise some ambiguities
or concerns, as remarked below.

4.1. Reflections and questions regarding the
farmhouse

As it has been stated above, an enfilade (room
alignment) around the central stove-and-oven system
was typical not only for many “asymmetric broad-front
system” houses in the region [see M. Pokropek, T.
Straczek, 1993], including the smallest and the most
ancient types of log cabins (Fig. 26), but was also the
basic scheme for more complex and larger layouts of
many farmhouses erected in the mid-20th century until
the late 1960s. So did the enfilade layout of the house
under study grow out of old regional folk building tra-
ditions or, conversely, was it already a manifestation of
a widely disseminated twentieth-century building cul-
ture?

The simplest (elementary) type of 19th-century
log cabin, classified as of “asymmetrical broad-front
layout”, provided a kind of “backbone” for later farm-
houses that continued its line of development until the
complete cultural paradigm shift in the late 1960s. This
is also the case of the farmhouse in Filipy. However,
in this case and in other houses of that type (in older
farmhouses or even in somewhat newer ones) it is so-
metimes difficult to precisely define the ranges of influ-
ence, namely whether and to what extent the present
(existing) layout, forms, furnishing and decoration of the

houses were influenced by old rural traditions, by town
fashion (perhaps even of Jewish provenance), and to
what extent — by foreign, cosmopolitan, or contempo-
rary influences, fashions and patterns.

4.2. Reflections on the method

According to A. Antoniuk et al. [2018, p. 6], “it
is only since the end of the 19th century that we have
seen a systematic and in-depth reflection on the con-
tent and form of the drawing record of architectural
information. (...) This reflection resulted, among other
things, in either the acceptance or contestation of the
basic division of drawing techniques for the transmis-
sion of architectural knowledge, i.e. the division into ar-
tistic and documentary drawing. Attempts to combine
these two categories have not always been successful,
although sometimes in the hand of a skillful illustrator
they have resulted in clear, precise depictions that meet
the criteria of both documentary and artistic drawing.”

More recently, further articles have been publi-
shed in “Architecturae et Artibus”, whose authors have
attempted to refine and to combine graphic and textual
methods of recording architectural heritage knowledge
related to historic wooden or clay houses [J. Szewczyk
et al., 2024; A. Godlewska et al., 2022]. But, given the
complexity of such information and including the mul-
tifaceted relations of the buildings to folk and national
culture, it is still necessary to develop and examine the
best possible methods of “academic writing and dra-
wing”, to record architectural heritage.
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Fig. 26.The layout of the house in Filipy (A), as compared to other common layouts of old log houses in the region: B — an old house in
Kiersnowo, according to Maria Parnowska [1961, p. 164], C and D — two simplest elementary types of a log cabin, in Pigtki-Grezki [M.
Pokropek, T. Straczek 1993, pp. 106 and 113]

RECAPITULATION AND CONCLUSIONS

The old farmhouse in Filipy was dismantled after
we had documented it (Fig. 28). Now only photographs
and drawings bear witness to its bygone glory: its con-
struction, furnishing, adornment and other features and
details. Nevertheless, some of its features and elements
seemed fairly interesting; the most notable was its he-
ating system, namely, the “hanging chimney”, the large,
wide kitchen stove and the old brick-masoned heating
stove that separated the watkierz from the wielka cha-
ta. Besides, there were also the following noteworthy
features of the farmhouse: an asymmetrical enfilade of
rooms around the main stove, functional separation of
the small kitchen (13.6 sg.m.) that served for all the fa-
mily as a main living space, spatially and semantically
opposite to the festive room or wielka chata.

Its most important feature was its layout, strikin-
gly similar to the layouts of nineteenth-century farmho-
uses described in earlier sources [A. Rumeléwna 19083,
p. 694; Z. Gloger 1907, p. 154] (Fig. 27). More recent
Polish authors called it a trojak or “three-room cabin”
(or “three-spaces hut”; compare Fig. 26: C). This lay-
out scheme was continued in many newer farmhouses
in northeastern Poland until the 1960s.

In conclusion, this article, presenting a centu-
ry-old log house in Filipy, is intended to supplement
sources on the history of local architecture by descri-
bing a building that was a continuation of the deve-
lopmental line of the ‘asymmetrical broad-front house’
called trojak.
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DOCUMENTING A CENTURY-OLD FARMHOUSE IN FILIPY, WYSZKI COMMUNE, NORTH-EASTERN POLAND
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Fig. 28. The farmhouse in late 2021; photo by the authors
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Abstract

Based on interviews conducted in 2021 with Krystyna Kotakowska (a former — i.e. a half-century ago — inhabitant of the
village of Miodusy-Litwa in Podlaskie Voivodeship), as well as archival photographs and hand-drawn sketches, her re-
miniscence of a homestead in this petty gentry village from half a century ago is presented. The interviewee recalled the
construction of a rammed earthen house with walls reinforced with juniper brushwood. Memories of folk lore, home décor
and other elements of past tradition were also noted. The aim of the article is therefore to preserve personal memories as
a scholarly source that contributes to the knowledge of the space of the former village in north-eastern Poland.

Streszczenie

Na podstawie wywiaddw przeprowadzonych w 2021 roku z Krystyna Kotakowskg (dawng — przed pdtwieczem — miesz-
kanka wsi Miodusy-Litwa w wojewddztwie podlaskim), a takze udostepnionych przez nig archiwalnych fotografii i wia-
snorecznie narysowanych szkicow, zaprezentowano reminiscencyjny obraz zagrody sprzed potwiecza w tym bylym przy-
sidtku szlacheckim. Odnotowano wspomnienie budowy glinobitego domu o $cianach wzmacnianych chrustem jatowca.
Odnotowano tez wspomnienia zwyczajéw, wystroju domu i innych elementéw dawnej tradycji. Celem artykutu jest zatem
utrwalenie reminiscencji (na prawach zrédta naukowego) jako elementu wiedzy o przestrzeni dawnej wsi Polski Pétnocno-
Wschodniej.

Keywords: vernacular architecture; farmhouses; local building materials; Podlasie region; N-E Poland

Stowa kluczowe: architektura wernakularna; budownictwo ludowe; domy wiegjskie; budownictwo z materiatdw miejsco-
wych; Podlasie
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INTRODUCTION

In November and December 2021, a series of
interviews were conducted with Krystyna Kolakowska
(née Kaminska), the grandmother of the co-author of
this article, knowing that she remembers, among other
things, the construction of a clay house in the village
of Miodusy-Litwa in Podlasie Province, Wysokie Mazo-
wieckie County, in the western part of the municipali-
ty of Wysokie Mazowieckie (“/ was a girl of 7-8 years,
one helped, it was not hard, and I liked to do it, | did it
with my daddy”’) and its subsequent use. During the
interviews, the Interviewee, on her own initiative, made
some hand-drawn sketches and provided additional
information that showed the specificity of the percep-
tion of homestead space and buildings, especially the
house, by a non-professional user, that is, without ar-
chitectural or artistic training, but open-minded intel-
lectually and emotionally — feeling the need to preserve
the memory of the family house, the family homestead
and the village. In this article, we present the intervie-
wee’s critically annotated drawings and reminiscences
with the intention that they will be a scholarly contri-
bution to the issue of perceived cultural identity of the
country house.

Initially, the intention was to obtain information in
this way (among others) about old rural buildings from
the area between Zambréw and Wysokie Mazowieckie
in the western part of Podlaskie Voivodeship, that is,
from the interviewee’s home area. However, the recor-
ded memories and drawings seem to be of interpreta-
tive rather than strictly documentary value, while the
former buildings of this and surrounding noble villages
have been almost completely erased.

Reminiscences of the rural population as a sour-
ce of scientific knowledge
The study and evaluation of traditional folk ar-
chitecture through the prism of villagers’ memories has
a tradition in Polish science — the memories of villagers,
both peasants?, as well as farm-hosting gentry group?,

The respondent recalls: We had two roads. From the main road, which
goes to Swfecko through the field, was our road - then on the left was
the house, on the right was the summer kitchen and cellar, on the right
was the pigsty, and on the left, when the house was not there, was
a cottage and those pigsties, which are made of hollow blocks
there, and there was a barn made of boards and the roof was cov-
ered with straw, and those rafters on the roof, to hold the straw, so it
wouldn't get torn up, and it was tied there with strings, so it wouldn't
get wet, and the straw was covered with plastic sheeting, you'd
collect sacks of manure and put the plastic sheeting on, because it
was enough, so you had to put it up so it wouldn't fly on your head,
right? And later they already changed - it was brick’.

2 For example: Kazimierz Deczynski: Zywot chlopa polskiego
na poczatku XIX wieku, edition: J. Mortkowicz, Krakow 1907,
https://polona.pl/item/zywot-chlopa-polskiego-na-poczatku-xix-
stulecia, NDcwMDY1NDU/4 (accessed 4.02.2022);

WPROWADZENIE

W listopadzie i grudniu 2021 roku przepro-
wadzono serie wywiadéw z Krystyng Kotakowska
(z domu Kaminiskg), babcig wspdtautorki niniejszego
artykutu, wiedzac, ze pamieta ona miedzy innymi bu-
dowe glinianego domu we wsi Miodusy-Litwa w wo-
jewodztwie podlaskim, w powiecie wysokomazowiec-
kim, w zachodniej czesci gminy Wysokie Mazowieckie
(»bytam dziewczynka 7-8 lat, sie pomagato, nie byto to
ciezkie, a lubitam to robic, to z tatusiem robitam™') oraz
jego pozniejsze uzytkowanie. Podczas przeprowa-
dzania wywiadoéw Rozmdwczyni z wtasnej inicjatywy
wykonata kilka odrecznych rysunkéw i udzielita dodat-
kowych informaciji, ktore ukazaty specyfike postrzega-
nia przestrzeni zagrody i budynkéw, zwtaszcza domu,
przez uzytkownika nieprofesjonalnego, to znaczy bez
wyksztatcenia architektonicznego ani artystycznego,
ale otwartego intelektualnie i emocjonalnie — odczu-
wajgcego potrzebe zachowania pamieci 0 rodzinnym
domu, rodzinnej zagrodzie i wsi. W niniejszym artykule
prezentujemy opatrzone komentarzem krytycznym ry-
sunki i wspomnienia Rozmdwczyni z zamiarem, by byty
one wkfadem naukowym do zagadnienia postrzegania
kulturowej tozsamosci domu wiejskiego.

Poczatkowo zamierzano w ten (miedzy innymi)
sposob uzyskac informacje o dawnym budownictwie
wiejskim z okolic miedzy Zambrowem a Wysokiem
Mazowieckiem w zachodniej czesci wojewddztwa
podlaskiego, to jest z rodzinnych okolic Rozmdwczyni.
Jednak zarejestrowane wspomnienia i rysunki wyda-
ja sie mie¢ wartos$¢ bardziej interpretatywna niz stricte
dokumentalng, natomiast dawna zabudowa tej i oko-
licznych wsi szlacheckich ulegta niemal w zupetnosci
zniwelowaniu.

Reminiscencje ludnosci pochodzenia wiejskiego
jako zrédto wiedzy naukowej
Badania i ocena tradycyjnego budownictwa lu-
dowego przez pryzmat wspomnien mieszkancow wsi
ma swojg tradycje w polskiej nauce — wspomnienia
mieszkancoéw wsi, zaréwno chtopdw?, jak tez szlach-

'Respondentka wspomina: ,My mieli dwie drogi. Od gtownej drogi,
co do Sw@cka sie jedzie przez pole, byta nasza droga — to po lewej
stronie byt dom, po prawej stronie byfa letnia kuchnia i piwnica, po
prawej stronie byt chlew dla swinek, a po lewej stronie, jak tego
domku nie byfo, to byta lepianka i te chlewki, co tamte z pustakow
sg, a tu byfa stodofa ubita z desek | dach stoma kryty I te krokwie
na tym dachu, zeby trzymaty stome, zeby nie podrywafo i jg sie tam
wigzato sznurkami, zeby nie zamakafto, a na stome folie sie dawato,
sie zbierato worki po nawozach i folie sie dawato, no bo tak jak
starczafo, tak byfo trzeba postawic tak, Zzeby na gfowe nie leciafo,
tak? A pozniej juz zmienili — byta murowana’.

2 Na przyklad: Kazimierz Deczynski: Zywot chiopa polskiego na
poczatku XIX wieku, naklad J. Mortkowicza, Krakow 1907, ht-
tps://polona.pl/item/zywot-chlopa-polskiego-na-poczatku-xix-
stulecia, NDcwMDY 1TNDU/4/ (dostep 4.02.2022);
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since at least the beginning of the 20th century have
been published under the rights of scientific sources.
In 19383, the Institute of Social Economy even organized
a competition for peasant diaries, to which as many as
498 peasant diaries were submitted, and an anonymi-
zed selection of them was published in two volumes*
(The first volume contains, among other things, the me-
moirs of a farmer from near Wysokie Mazowieckie, i.e.
from the vicinity of the village discussed here, written
down in 19359). A year later, the Union of Chambers
and Organizations of Agriculture of the Republic of
Poland, together with the Department of Agricultural
Economics of Small Farms of the Pulawy Institute, or-
ganized a competition for descriptions of farming on
farms up to 5 hectares, with the requirement to also
provide reminiscence information®. The descriptions
and memoirs submitted in both contests were later
used in folklore, economic-agricultural and other rese-
arch. The idea of such contests was revisited in the
post-war years, with the publication of a series entitled
Wspomnienia chtopdw z lat 1939-1948 (Memoires of
peasants of 1939-1948).

In publications, especially historical ones, in-
terviews were also recorded and used with residents
of villages in northeastern Poland. The most extensive
collections of interviews and memoirs were recorded in
two Belarusian-language publications® and they con-
cern the former fate of the inhabitants of the eastern

Jan Stomka: Pamigtniki wioscianina od parnszczyzny do dni dzisiej-
szych, Krakowska Drukarnia Naktadowa, Krakéw 1912;

Od chfopa do rolnika — pamietniki. Mtode pokolenie wsi Polski
Ludoweyj. Foreword: Joézef Chalasinski, Introduction: Eugenia Ja-
gielto-kysiowa. Ludowa Spotdzielnia Wydawnicza, 1967 (edition:
Komitet Badan nad Kulturg Wspodtczesng Polskiej Akademii Nauk.
Miode pokolenie wsi Polski Ludowej — Pamigtniki i Studia, tom 1V,
Od chiopa do rolnika).

s For example: Jan Popiel: Wies dawna a dzisiejsza. Ze wspomnier
starego cztowieka, ,Czas”, Krakow 1910, https://sbc.org.pl/dlibra/
publication/9120/edition/8503/content (accessed 3.02.2022; info
about construction: p. 12, 17-181i41).

4 Pamietniki chtopow, Instytut Gospodarstwa Spolecznego, Warsza-
wa 1935 (t. 1), 1936 (t. 2), http://www.bibliotekacyfrowa. pl/Conten-
t/78719/II_POL_289_27217 .pdf (dostep 05.02.2022).

5 Opisy gospodarowania w gospodarstwach karfowatych, Pan-
stwowy Instytut Naukowy Gospodarstwa Wiejskiego w Putawach,
Putawy 1938, https://pbc.biaman.pl/dlibra/publication/6842/editio-
n/5631/content (dostep 05.02.2022).

© As part of the series Wspomnienia chfopow z lat 1939-1948 four
thematic volumes with sub-titles have been published: Gotuj bron
(1969), Reduty wigjskie (1969), Sita zycia (1970) oraz Niewolniczy
chleb (1970).

" Biezanstwa 1915 hoda, red. Wital tuba, Bietastok 2000. U nowaj
ajczynie. Sztodzionnaje zyccio bietarusau Biefastoczczny u mizwa-
jenny pieryjad, red. Wital £uba, Bietastok 2001.

8 According to the National Population and Housing Census of
2021.

ty zagrodowej®, od co najmniej poczatku XX wieku
publikowano na prawach zrédet naukowych. W 1933
roku Instytut Gospodarstwa Spotecznego zorganizo-
wat nawet konkurs na pamietniki chtopskie, na ktory
przestano az 498 chtopskich pamigtnikow, a ich zano-
nimizowany wybdr opublikowano w dwdch tomach?
(w pierwszym tomie zamieszczono miedzy innymi spi-
sane w 1935 roku wspomnienia rolnika spod Wyso-
kiego Mazowieckiego, tj. z okolic omawianej tu wsi®).
Rok pdzniej Zwigzek Izb i Organizacji Rolniczych Rze-
czypospolitej Polskiej wraz z Wydziatem Ekonomiki
Rolnej Drobnych Gospodarstw Wiejskich Instytutu
Putawskiego zorganizowaty konkurs na opisy gospo-
darowania w gospodarstwach do 5 ha, z wymogiem
podania rowniez informacji reminiscencyjnych®. Opisy
i wspomnienia nadestane w obu konkursach wykorzy-
stywano pdzniej w badaniach ludoznawczych, ekono-
miczno-agrarnych i innych. Do idei takich konkurséw
powrdcono w latach powojennych, wydajac serie pt.
Wspomnienia chtopow z lat 1939-1948’.

W  publikacjach, zwtaszcza historycznych,
utrwalono i wykorzystano wywiady takze z mieszkan-
cami wsi Polski Pothocno-Wschodniej. Najobszernigj-
sze zbiory wywiaddw i wspomnien utrwalono w dwdch
publikacjach biatoruskojezycznych® i dotycza one daw-
nych loséw mieszkancow wschodnich peryferii woje-
wodztwa podlaskiego, zwtaszcza w kontekscie tzw.
biezenstwa, czyli kilkuletniej przymusowej emigracii

Jan Stomka: Pamigtniki wioscianina od parszczyzny do dni dzisiej-
szych, Krakowska Drukarnia Nakltadowa, Krakéw 1912;

Od chfopa do rolnika — pamietniki. Mfode pokolenie wsi Polski Lu-
dowej. Przedmowa: Jozef Chalasinski, Wstep: Eugenia Jagietto-
tysiowa. Ludowa Spotdzielnia Wydawnicza, 1967 (opracowanie:
Komitet Badan nad kulturg wspoiczesng Polskiej Akademii Nauk.
Miode pokolenie wsi Polski Ludowej — Pamigtniki i Studia, tom 1V,
Od chfopa do rolnika).

®Na przykiad: Jan Popiel: Wies dawna a dzisiejsza. Ze wspomnien
starego cztowieka, Drukarnia ,Czasu”, Krakow 1910, https://
sbc.org.pl/dlibra/publication/9120/edition/8503/content (dostep
3.02.2022; informacje o budownictwie na s. 12, 17-181i 41);

4 Pamietniki chfopow, Instytut Gospodarstwa Spotecznego, Warsza-
wa 1935 (t. 1), 1936 (t. 2), http://www.bibliotekacyfrowa. pl/Conten-
t/78719/II_POL_289_27217.pdf (dostep 05.02.2022).

5 Opisy gospodarowania w gospodarstwach kartowatych, Pan-
stwowy Instytut Naukowy Gospodarstwa Wiejskiego w Pulawach,
Putawy 1938, https://pbc.biaman.pl/dlibra/publication/6842/editio-
n/5631/content (dostep 05.02.2022).

5 W ramach serii Wspomnienia chiopow z lat 1939-1948 ukazaly sie
cztery tomy tematyczne o podtytutach: Gotuj brori (1969), Reduty
wigjskie (1969), Sita zycia (1970) oraz Niewolniczy chleb (1970).

" Biezanstwa 1915 hoda, red. Wital tuba, Bietastok 2000. U nowaj
ajczynie. Sztodzionnaje zyccio biefarusau Bietastoczczny u mizwa-
Jenny pieryjad, red. Wital £uba, Biefastok 2001.

8 Wedtug Narodowego Spisu Powszechnego Ludnosci i Mieszkan
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periphery of the Podlaskie Voivodeship, especially in
the context of the so-called biezeristwo (escaping),
that is, the forced emigration of several years during
World War |. Also published or scientifically compiled
are reminiscence interviews with individuals [e.g. K.L.
Krasowska 2016; A. Naumiuk-Jakuc 2023].

However, there is a lack of analogous materials
from the Podlasie-Mazovia borderland, which is the
epicenter of petty gentry culture — where villages (ham-
lets) were inhabited almost exclusively by small home-
steading gentry. Exceptions are the already mentioned,
written in 1935, memoirs of a farmer from near Wysokie
Mazowieckie, and in the same anthology of agricultural
memoirs, memoirs of a farmer from the Bug River vil-
lage of Udrzyn in today’s municipality of Branszczyk in
the Wysokomazowiecki district (after all, the village of
Udrzyn, 70 km from Miodusy, already belongs to the
Mazovian province, and culturally to Kurpie Biate) [Pa-
mietniki... 1935, p. 469-474]. In general, the two co-
unties of Wysokie Mazowieckie and Zambréw (on the
border of which lies the village of Miodusy) are a white
spot when it comes to memories of former residents,
written down and published as source materials for ar-
chitectural, ethnographic, historical and village socio-
logy research.

Purpose and scope of work
The primary goal is to record the memories of
Krystyna Kolakowska, formerly a resident of the village
of Miodusy-Litwa in the municipality of Wysokie Ma-
zowieckie, about 55 km southwest of Bialystok, and
125 km northeast of Warsaw. The memories were re-
corded during interviews in November and December
2021. The respondent was asked about her memory
of the old village — her recollections of the landscape,
homestead, house and other buildings. We consider
these memories as source material for further use in
our study. The respondent herself expressed a desire
to draw (sketch) the former layout of the homestead,
buildings and other remembered elements, which she

found easier to draw than to tell.

1. VILLAGE AND FARMLAND

Miodusy-Litwa is currently a small village of 47
inhabitants®. Formerly it was a nobleman’s hamlet that
was part of the Miodusy nobleman’s area, co-created
by the neighboring villages of Miodusy Wielkie and the
connected Miodusy-Perki, as well as Miodusy Stasio-

91In the quoted excerpts from the Respondent’'s memoirs, the origi-
nal style of speech has been preserved (no corrections have been
made).

z czaséw | wojny Swiatowej. Publikowano lub opra-
cowywano naukowo takze wywiady reminiscencyjne
Z pojedynczymi osobami [np. K.L. Krasowska 2016;
A. Naumiuk-Jakuc 2023].

Brak natomiast analogicznych materiatow z ob-
szaru pogranicza podlasko-mazowieckiego, bedace-
go epicentrum kultury drobnoszlacheckiej — gdzie wsie
(przysiotki) byty zamieszkane niemal wytgcznie przez
drobng szlachte zagrodowg. Wyjatkiem sg wspomnia-
ne juz, spisane w 1935 roku, wspomnienia rolnika spod
Wysokiego Mazowieckiego oraz w tejze samej antolo-
gii pamietnikow rolniczych wspomnienia rolnika z nad-
buzanskiej wsi Udrzyn w dzisiejszej gminie Brariszczyk
powiatu wysokomazowieckiego (wies Udrzyn wszak-
ze, oddalona o 70 km od Mioduséw, nalezy juz do
wojewodztwa mazowieckiego, a kulturowo — do Kurpi
Biatych) [Pamietniki... 1935, s. 469-474]. W kazdym ra-
zie w zasadzie cate oba powiaty wysokomazowiecki
i zambrowski (na pograniczu ktérych lezy wies Miodu-
sy) stanowig biatg plame, jesli chodzi o wspomnienia
dawnych mieszkancow, spisane i opublikowane na
prawach materiatdow zrédtowych do badan architek-
tonicznych, etnograficznych, historycznych i z zakresu
socjologii wsi.

Cel i zakres pracy

Celem podstawowym jest utrwalenie wspo-
mnien Krystyny Kotakowskiej, urodzonej w 1950 roku,
dawniej mieszkanki wsi Miodusy-Litwa w gm. Wyso-
kie Mazowieckie, okoto 55 km na potudniowy zachaod
od Biategostoku, a 125 km na pdtnocny wschoéd od
Warszawy. Wspomnienia zapisano podczas wywia-
déw w listopadzie i grudniu 2021 roku. Respondentke
zapytywano o jej pamie¢ dawnej wsi — 0 wspomnienia
dotyczace krajobrazu, zagrody, domu i innych budyn-
kéw. Wspomnienia te traktujemy jako materiat zrodto-
wy do dalszego uzytku w nauce. Respondentka sama
wyrazita che¢ narysowania (naszkicowanie) dawnego
rozplanowania zagrody, budynkoéw i innych zapamie-
tanych elementéw, ktdre tatwiegj jej byto narysowac, niz
opowiedziec.

1. WIES | ZAGRODA

Miodusy-Litwa to obecnie niewielka, liczaca 47
mieszkancow® wies. Dawniej byt to przysiotek szla-
checki, bedgcy czescig okolicy szlacheckiej Miodusy,
wspottworzonej przez sasiednie wsie: Miodusy Wielkie
i potaczone z nimi Miodusy-Perki, a takze Miodusy Sta-

9 W zacytowanych fragmentach wspomnien Respondentki zacho-
wano oryginalny styl wypowiedzi (nie wprowadzano poprawek).
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HOMELY MEMORY OF A FARMSTEAD: MIODUSY-LITWA VILLAGE CASE
SWOJSKA PAMIEC ZAGRODY ZE WSI MIODUSY-LITWA

wieta and Miodusy Stok (Fig. 1). These villages were
originally inhabited by the Mioduszewskis of the Ostoja
coat of arms; the nest of the family was the village of
Miodusy Wielkie (Miodusze Wielkie). However, in the
village of Miodusy Litwa there was also a small manor
farm, which was still inhabited by 10 people in the inter-
war period (in 1921).

The memory of the noble roots and traditions
of the above-mentioned family and other local noble
families has faded into oblivion — if it is even cultiva-
ted, it is probably only by a few. Moreover, most of the
descendants of the former inhabitants of the villages
belonging to the former noble area of Miodusy (inclu-
ding the village of Miodusy Litwa) already live — often
for half a century or more — in other localities, usually in
the surrounding towns or further cities (the directions
of migration are most often: Wysokie Mazowieckie,
Zambroéw, Biatystok, Warsaw). This is also the case for
Krystyna Kotakowska, who has long since lost physi-
cal contact with her native village. The village itself has
changed so much that its former image - the one from
the 1950s or 1960s, or even from the following deca-
de — has remained only in the memory of the oldest
generation, without any traces in the physical space.
The buildings have changed, even the shapes of some
of the habitat plots have been transformed and their
former developments have been obliterated. Also, in-
tergenerational barriers have cut the remnants of the
links of most of the former inhabitants of the village in
question and their descendants with their ancestral
nest. Furthermore, it is customary to guard one’s pri-
vacy beyond measure in the nearer as well as in the
more distant surroundings, which makes it difficult to
conduct more extensive field research here.

Talking about the old village and her own home-
stead (from the 1950s), the respondent included in her
reminiscences the aesthetics of the homestead, inclu-
ding the painting of homestead fences (‘the old times
were nice, then we made fences, the kind woven from
branches, pegs were driven in in the spring, then flo-
wers were planted on the fences and it looked nice and
pretty. (..) the fence was made of flowers on one side
and on the other, it looked lovely; nasturtiums, clematis,
sweet peas, you bought them, you climbed the fence,
it looked so pretty, it was nice, it used to be all organic,
60 years back as | remember, more like 60..., 65?°), she
paid some attention to the pond (‘there was a bale the-
re, such a big pond, there were fish there, terrible carp,
minnows and there were always some pulling out; the
pond is still there’) and the individual buildings as she
remembered them from her childhood.

A seven-building homestead (now completely
rebuilt), the layout of which the interviewee drew on

siowieta i Miodusy Stok (Ryc. 1). Te wsie byty poczatko-
wo zamieszkane przez Mioduszewskich herbu Ostoja;
gniazdem rodu byta wie$ Miodusy Wielkie (Miodusze
Wielkie). We wsi Miodusy Litwa istniat wszakze réwniez
niewielki folwark, kiory jeszcze w okresie miedzywo-
jennym (w 1921 roku) byt zamieszkany przez 10 oséb.

Pamie¢ o szlacheckich korzeniach i tradycjach
wspomnianego rodu i innych miejscowych rodzin szla-
checkich odeszta w zapomnienie — jesli nawet bywa
kultywowana, to zapewne tylko przez nielicznych. Po-
nadto wiekszos¢ potomkow dawnych mieszkancow
wsi nalezgcych do dawnej okolicy szlacheckiej Miodusy
(wtacznie ze wsig Miodusy Litwa) mieszka juz — czesto
od pdtwiecza lub dtuzej — w innych miejscowosciach,
zwykle w okolicznych miasteczkach lub dalszych mia-
stach (kierunki migracji to najczesciej: Wysokie Mazo-
wieckie, Zambréw, Biatystok, Warszawa). Jest tak tez
w przypadku Krystyny Kotakowskiej, od dawna juz nie
majace;j fizycznego kontaktu z rodzinng wsig. Sama zas
wies ulegfa tak znacznym zmianom, ze jej dawny ob-
raz — ten z lat piec¢dziesigtych lub szescdziesigtych XX
w., czy nawet z kolejnej dekady — pozostat tylko w pa-
mieci najstarszego pokolenia, bez sladéw w fizycznej
przestrzeni. Zmienita sie zabudowa, przeksztatceniom
ulegty nawet ksztatty niektorych dziatek siedliskowych
i zatarty sie ich dawne zagospodarowania. Takze ba-
riery miedzypokoleniowe przeciety resztki powigzan
wiekszosci dawnych mieszkancow wspomnianej wsi
i ich potomkow ze swym rodowym gniazdem. Ponadto
w blizszej, ale i dalszej okolicy zwyczajem jest ponad
miare strzec swej prywatnosci, co utrudnia prowadze-
nie tu szerzej zakrojonych badan terenowych.

Opowiadajgc o dawnej wsi i 0 wtasnej zagro-
dzie (z lat 1950-tych) , Respondentka w swych re-
miniscencjach uwzglednita estetyke zagrody, w tym
opatrzenie przydomowych ptotéw (,dawniejsze czasy
byty fajne, potem ptoty robilismy, no ten taki pleciony
z gafezi, kotki sie whbijato na wiosne to nasiato sie na
ploty kwiatdw i to tak fajnie, tadnie wygladato. (...) taki
ptot byt z kwiatdw i z jednej, i z drugiej strony, slicznie to
wygladato; nasturcja, powojka, groszek pachngcy sie
nakupifo, pnie sie po ptocie, to tak slicznie to wyglg-
dafto, fadnie byto, kiedys to byto wszystko ekologiczne,
60 lat do tytu tak jak ja to pamigtam, wigcej jak 60...,
65?”), nieco uwagi poswiecita stawowi (,tam balia byfa,
staw taki duzy, tam ryby byty, straszne karasie, ptotki
i tam jeszcze jakies zawsze wyciggafty, staw to nadal
jest”) i poszczegdlnym budynkom, tak jak je zapamie-
tata z dziecinstwa.

Siedmiobudynkowag zagrode (dzi$ juz catkowicie
przebudowang), ktorej rozplanowanie Rozmodwczyni
rozrysowata na dwdch szkicach (Ryc. 2), stanowito nie-
mal kwadratowe podworze otoczone przez: (1) glino-
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two sketches (Fig. 2), was an almost square courty-
ard surrounded by a seven-building homestead (now
completely rebuilt), the layout of which the interviewee
drew on two sketches: (1) clay house, (2) wooden gra-
nary, (3) self-made cement block barn, (4) a wooden
barn (with attached woodshed), (5) pigsty, (6) a sum-
mer kitchen and (7) concrete and earth cellar’®. Of the
buildings listed, the last two were erected at the latest,
in the 1970s (‘and then they added this cellar (..) [and]
a summer kitchen, and over there is the cellar that holds
the potatoes, a semi-circular one, but that’s later’).

2. BUILDINGS

The farmhouse — the most interesting of the
homestead buildings mentioned by the Interviewee —
was erected between 1957 and 1958. At the time, the
post-war shortage of building materials prompted the
homesteader’s family to use less frequently used mate-
rial and construction solutions, although already known
in the area, and promoted from above in the wave of
popularisation of construction with local substitute ma-
terials: the walls of the house were made of clay in-
terlayered with fresh (undried) juniper brushwood (‘the
wall was interlayered with collars, juniper twigs and
such a cottage came out’; ‘clay, branches of juniper,
and forest litter, and bark laid down, and everything,
and poured clay, the first wall was made of boards, so it
wouldn’t crumble at the sides, and a straight wall came
out; you smoothed it out; I'll tell you what | saw with my
eyes closed’; see Fig. 3).

A large part of the recorded memories (we pre-
sent here excerpts preserving the original style of the
utterance) concerned the construction of this clay ho-
use: ‘The flat was attached to these pigsties made of
clay — and collards, and juniper sticks, and the walls
were made: the clay was mixed, it was thick and po-
ured over these collards, tree chips, or bark and clay,
and all the way to the wall. (...) The wall would go on,
grandpa would make a trough and we’d press it down,
it was thin, you know, so it wouldn’t run off at the si-
des, it would dry out, and then we'd go on and on, and
that’s how it was, they'd work fast to make a house for
the wedding, because it was my brother’s wedding. (...)
And windows were made, there were windows in the
gable and in the side wall, and rafters were made and it
was also covered with straw; the same thing was done
with the rollers and the rafters were finished as well;
there were windows on the door and it was such a clay
cinderblock and it was very nice, warm’.

10 Ibidem, vol. 1, p. 420-433.

bity dom, (2) drewniany spichrz, (3) obore z pustakdéw
cementowych wifasnorecznego wyrobu, (4) drewniang
stodote (z dobudowang drewutnig), (5) chlew, (6) letnig
kuchnie oraz (7) betonowo-ziemng piwnice'®. Sposrod
wymienionych budynkdéw, dwa ostatnie wzniesiono
najpdzniej, w latach bodajze 1970-tych (,a potem do-
stawili te piwnice (...) [i] letnig kuchnig, a tam dalej to
piwnica, co ziemniaki sie trzyma taka potokragta taka,
ale to juz pozniej”).

2. BUDYNKI

Dom wiejski — najciekawszy ze wspomnianych
przez Rozmowczynie budynkdw zagrody — wzniesiono
w latach 1957-1958. Powojenny niedostatek materiatow
budowlanych sktonit wowczas rodzine gospodarza do
zastosowania rzadziej wykorzystywanych rozwigzan
materiatowo-budowlanych, aczkolwiek znanych juz
wczesniej w okolicy, a propagowanych odgoérnie na fali
upowszechniania budownictwa z lokalnych materiatow
zastepczych: sciany domu ubito z gliny przektadanej
Swiezym (niesuszonym) chrustem jatowcowym (,Scia-
ne kolkami, gatgzkami z jatowca sie przektadato i taka
lepianka wyszta”; ,glina, gatezie jatowca i Sciotka lesna,
i kora ktadziona, | wszystko, i zalewane gling, pierwsza
Sciana taka z desek, zeby sie nie rozpadato po bokach,
no i wychodzita prosta Sciana; sie gtadzito; to co ja wi-
dziatam, to ja z zamknigtymi oczami opowiem to, co
widzg”; por. Ryc. 3).

Spora czes¢ zarejestrowanych wspomnien
(podajemy tu fragmenty z zachowaniem oryginalnego
stylu wypowiedzi) dotyczyta wiasnie budowy tego gli-
nianego domu: ,Mieszkanie byto dostawione do tych
chlewkdw z gliny — i kolki, i patyki jatowca, i Sciany sie
robito: gline sie mieszato, byta gesta i sie zalewato te
kolki, widry z drzew, czyli kora i glina, i tak caty czas az
do $ciany. (...) Sciana szta, dziadek korytko robit i tak sie
uciskato, to rzadkie, to wiesz, tak by nie powyptywato
po bokach, to przeschfo i dalej znowus i do korica tak
byfo, to¢ wtenczas szybko sie uwijali, zeby zrobi¢ na
wesele, bo wesele brata bytfo, uwijali sie by dom zrobic.
(..) | tez okna sig robifo, w szczycie byty okna i w bocz-
nej Scianie, i krokwie byty robione i tez byto przykryte
stomg; tak samo sie wateczki robito i wykoriczenie tez
byto krokwiami; na tym domku drzwi okna i taka byfa
lepianka glinowa i byto bardzo fajnie, cieplutka”.

Rozmdwczyni nie pamieta, skad wzieto pomyst
zastosowania glinobitej konstrukcji scian z gliny schu-
dzonej igliwiem i korg, przektadanej chrustem jatowco-
wym. By¢ moze zasugerowany zostat przez lokalnych

0 Tamze, t. 1, s. 420-433.
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Fig. 1. Miodusy villages and the western part of the Wysokie Mazowieckie District, against the background of the cadastral plot system;
based on Geoportal www.geoportal2.pl/, drawn by the authors, 2023
Ryec. 1. Lokalizacja wsi Miodusy na tle zachodniej czesci powiatu wysokomazowieckiego, na tle systemu podziatéw gruntowych;
na podstawie danych z Geoportalu /www.geoportal2.pl/, oprac. autorzy, 2023
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Fig. 2. The interviewee’s recent drawings of her farmstead layout, as in the early 1980s, against a photo taken at that time
(the frame shot has been referred to in both drawings) ; source: the family archive of Krystyna Kotakowska
Ryc. 2. Wykonane przez Respondentke rysunki, przedstawiajgce rozplanowanie zagrody wedtug stanu na wczesne lata 1980-te;
obok fotografia z tamtego okresu (na rysunkach zaznaczono ujecie kadru); Zrodto: z rodzinnego archiwum Krystyny Kotakowskiej
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The interviewee does not remember where the
idea of using an earthen wall structure made of clay co-
oled with needles and bark, layered with juniper brush-
wood, came from. Perhaps it was suggested by local
decision-makers in Wysokie Mazowieckie, or perhaps
it was simply seen somewhere among neighbours.
There were quite a few such buildings being erected in
the Podlasie-Mazovia borderland at the time. In the first
post-war decade, the clay-block construction reinfor-
ced with juniper brushwood was used in dozens (per-
haps even hundreds) of buildings in a meridian-shaped
strip of land stretching about 60 km between Wysokie
Mazowieckie and Drohiczyn [see: J. Szewczyk, 2020,
p. 178-180]. The house mentioned here in the village
of Miodusy-Litwa may have been the northernmost
example of the use of such wall construction.

The respondent tells about another house: ‘And
then we started to build a little more modern house:
there was already a hollow block, a brick, and inside
there was insulation: sawdust and lime was compacted
between the hollow block and the brick; it was com-
pacted so that it was all the way to the roof, and so the
whole house was insulated: the roof, the rafters, and
there were tiles, straw on them, a chimney. And the
house was painted with plaster. (...) In order to keep the
bugs away, we sprayed lime, so the house was nice
and white, nice. If it had been cameras, as it is now, he
would have taken pictures of it, so it would have been,
but...".

No date is given for this building, but echoes of
the post-war rationalisation and promotion of building
with so-called local materials can still be seenin its con-
struction. Although the building was already construc-
ted from bricks and hollow bricks, it was backfilled with
mineralised sawdust for insulation and a similar floor
slab, about the making of which the respondent reco-
unts: ‘The foil was cut and laid out after the fertilizers,
and sawdust was laid out with lime, and no worms, and
on top of that daddy beat the boards so that the saw-
dust didn’t pull out, because there were clothes; there
was a scratch on top, you went up, once, for fasting,
mummy used to make that again, the one made of lard,
the one for fasting, to stew cabbage or something, it
was hung in the attic, because it was clean, nice, there
were windows, everything was great. Dad used to go
to the sawmill with his truck, he brought sawdust and
the house was insulated with sawdust all around and it
was so warm in our house’.

The wooden barn erected just after the war —
much later replaced by a brick barn made of hollow
blocks — also stuck strongly in the interviewee’s me-
mory: ‘We were building a barn, this barn was made
of boards, it was clad, it was put up on stones and

decydentéw z Wysokiego Mazowieckiego, a moze po
prostu podpatrzono go gdzies u sgsiadéw. Na pogra-
niczu podlasko-mazowieckim takich budynkéw po-
wstawato wowczas sporo. W pierwszej powojennej
dekadzie konstrukcje glinobitg wzmacniang chrustem
jatowcowym uzyto w dziesigtkach (moze nawet set-
kach) budynkéw w potudnikowym, rozciggnietym na
dtugosci okoto 60 km pasie miedzy Wysokiem Mazo-
wieckiem a Drohiczynem (zob. [Szewczyk J., 2020, s.
178-180]). Wzmiankowany tu dom we wsi Miodusy-Li-
twa by¢ moze byt najbardziej wysunietym na poétnoc
przyktadem uzycia takiej konstrukcji scian.

Respondentka opowiada o Kkolejnym domu:
LA potem zaczelismy stawiac troche nowoczesniejszy
domek: juz byt pustak, cegta i w srodku byto ocieplenie:
trociny i wapno ubijato sie miedzy pustakiem a cegtg;
ubijato sie to, zeby byto az do dachu, no i tak caty dom
byt ocieplony: dach, krokwie, no i byta dachowka, na
nie stoma, komin. No i w domu byty malowane tynki.
(..) Zeby robaki nie turzyli, to sie wapnem pryskafo, to
domek byt taki fadny bialutki, fajny. Zeby to byty apara-
ty, tak jak to teraz jest, to by zrobit zdjecia, zeby to byfto,
no ale...”

Nie podano datowania tego obiektu, lecz w jego
powstaniu dostrzec mozna jeszcze echa powojennej
akcji racjonalizatorstwa i propagowania budownic-
twa z tak zwanych materiatdw miejscowych. Budynek
wprawdzie wzniesiono juz z cegiet i pustakow, ale za-
stosowano zasypke izolacyjng z trocin mineralizowa-
nych i takaz polepe stropowa, o wykonaniu ktorej Re-
spondentka opowiada: ,Folie to po nawozach te worki
ciefo sie i rozktadano i trociny sie rozktadato z wapnem,
ani robakow, i na to deski tatus ubijat tak, by te trociny
nie wyciggaty sig, bo tam ciuchy; drapka byta na gore
sie wchodzito, kiedys na post to mamusia robita zno-
wus ten z sadla, ten na post, do kapusty zasmazyc czy
cos, to sie wieszato na strychu, bo tam byto czysciutko,
fadnie, okienka byli, wszystko super byto. Tata jezdzit
do tartaku furg, przywozit trociny i dom byt ocieplony
trocing wkofo i byto cieplusieriko i byto tak cieplutko
w domu u nas”.

Drewniana stodota postawiona tuz po wojnie
— znacznie pdzniej zastgpiona przez murowang z pu-
stakow — takze silnie utkwita w pamieci rozmadwczyni:
,Budowalismy stodofe, to stodofa byta z desek, obita,
postawiona byta na kamieniach i obijane byty stupy
i deski, i doszto do stropu; strop byt robiony z krokwi,
obijane tez byty, folia na zadaszeniu i pdzniej byto zada-
szenie, czyli stoma, i sie skrecato ich drugimi paskami
ze stomy i uktadano sie na tym, a reszte wykoriczenia
— to do korica byta stodofa obijana deskami cata, drzwi,
krokwie takie, zeby przytrzymywaty stome, by nie zry-
wato na dachu, i wykoriczenie byto ze snopeczkdw,

30 ARCHITECTURAE ET ARTIBUS - vol.16 - 2(60)/2024



HOMELY MEMORY OF A FARMSTEAD: MIODUSY-LITWA VILLAGE CASE
SWOJSKA PAMIEC ZAGRODY ZE WSI MIODUSY-LITWA

Fig. 3. An archival photograph of the earthen farmhouse; and the Interviewee’s drawings of how building materials were made
(cob for rammed walls, and a hollow brick mould) ; source: the family archive of Krystyna Kotakowska
Ryc. 3. Archiwalne zdjecie domu glinojatowcowego oraz rysunki Respondentki, przedstawiajace przygotowanie budulca
(glinojatowcowego oraz pustakdw); Zrodto: z rodzinnego archiwum Krystyny Kotakowskiej

the posts and boards were clad, and it came to the
ceiling; the ceiling was made of rafters, they were also
clad, there was foil on the roof and then there was the
roofing, which was straw, and they were screwed toge-
ther with other strips of straw and laid on top of that,
and the rest of the finishing touches — the whole barn
was clad with boards to the end, the door, the rafters

ubite, taki wateczek, byto i te wykoriczenie byto przyci-
Snigte krokwiami — tak powstata stodofa".

Ostatnia cze$¢ opisu zapewne odnosi sie do
uktadania stomianych watkéw kalenicowych przyci-
Snietych kozlinami. Warto bowiem znéw podkreslic, ze
autorka tego wspomnienia zawodowo nie byta zwia-
zana z budownictwem i od dawna juz nie ma kontaktu
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to hold the straw so it wouldn’t break on the roof, and
the finishing was made of little pieces of straw, beaten
up, a kind of roll, and that finishing was pressed on the
rafters — that’s how the barn was made’.

The last part of the description probably refers
to the laying of straw ridge rolls pressed down with go-
ats. This is because it is worth emphasising again that
the author of this memoir was not professionally invo-
Ived in construction and has long been out of touch
with the life of her native village. The value of the above
description is not in its terminological correctness, but
in the expression of the memories of the person invo-
Ived in erecting the barn.

The interviewee adds a description of how the
building material for the thatch was obtained: ‘The
Straw was rye for these ceilings, it was threshed, so
that the straw was straight, dad threshed with such fla-
ils, to make straight straw there were such flails — a rod,
a stick, you held it, and with the other one you waved
and this straw was wrapped in these grains, and then
there was a wide machine, you threw it into the thre-
shing, because we didn’t have that, we had a haggling
machine, at our place it was a haggling machine and
the straw was tumbled, and here it had to be straight
straw. What was the difference, was it supposed to be
straight or tumbled? Well, you throw it in, you know, it’s
going to grind, and straight, you throw it in, it’s going
Straight and it’s straight straw, and you catch it straight
away and tie it off with a strip of straw and put it away,
you just put it down, like those tens in the fields and
that’s how it was done’.

As already mentioned, the barn was erected
in the early post-war years. Later, between 1965 and
1966, a new barn, made of brick, was built.

The livestock buildings were small. The intervie-
wee recalls: ‘Later, hollow blocks were made, becau-
se a pigsty had to be built, also a chicken coop. The
garden was made of leaves to keep the cows warm.
(..) The second pigsty was built, it was normally on the
ground, a hole was dug for the manure, so it would-
n’t be too high for the cows and horses, and a hol-
low block was made, walls were made, windows were
made in the walls and rafters were added to the roof,
first the boards were laid, then the foil was nailed and
straw was laid on top of the foil, and the roof and ra-
fters were rolled on top of the foil so that the straw
was pressed down and the wind didn’t pick it up, and
then the door was made, and there was a barn for the
cows.” What catches the eye here is the combination,
in the memoirs, of elements of tradition (ogata — some
kind of wooden covering - around the walls of pigsties)
and technological progress (the manufacture of hollow
blocks as a relatively new material in this village at the

z zyciem swej rodzinnej wsi. Wartoscig powyzszego
opisu nie jest poprawnos¢ terminologiczna, ale ekspre-
sja wspomnieri osoby uczestniczacej we wznoszeniu
stodoty.

Rozmodwczyni dodaje opis pozyskania budulca
na strzeche: ,Stoma byta Zzytnia na stropy te, sie btocito,
tak zeby stoma byta prosta, tata cepami takimi miocit,
zeby prosta stoma byly takie cepy — drazek, kij, za nie-
Qo sie trzymato, a drugim sie machato i te stome w te
Ziarnka sie owijato, a potem taka maszyna byta szero-
ka, to sie wrzucato do mtocenia, bo my nie mielismy,
my mielismy targanke maszyne, u nas to byfa targan-
ka i stoma byta potargana, a tutaj musiata byc prosta
stoma. A czym to sie roznito, ze ona miata byc prosta
czy potargana? No potarganka, to wrzucasz i ona ci sie
wiesz, ona sie tak pomiele, a prosta, to wrzucasz, ona
leci prosto i jest prosta stoma, i sie fapato od razu na
ten i zwigzywato sie paskiem ze stomy i sie odktadafto,
po prostu sie stawiato, jak te dziesigtki na polach stojg
i tak to sie robito”.

Jak juz wspomniano, stodote wzniesiono we
wczesnych latach powojennych. Pdzniej, w latach
1965-1966, wybudowano nowa stodote, murowana.

Budynki inwentarskie byty niewielkie. Roz-
maowczyni wspomina: ,PdzZniej pustaki sie robito, bo
chlew byfto trzeba postawic, tez kurnik. Ogate sie ro-
bito z lisci, zeby ciepto byto krowom. (...) Drugie byty
chlewy postawione, byty normalnie na ziemi, wykopane
byto wgtebienie na obornik, zeby nie byto za wysoko
dla krow i koni, i pustak byt robiony, wtasnej roboty byty
Sciany postawione, okienka byty porobione w scianach
i tez doszto do dachu krokwie na dachu, ktadziona byta
folia i na folie dawane byty, pierwsze byty deski, przybi-
Jjana byta folia i ktadziona byta stoma, na to i wateczkiem
dach u czubka i krokwie naktadane, zeby przycisnieta
byta stoma, zeby wiater nie podrywat, no i drzwi sie ro-
bito i byta obora dla krow”. Uwage przykuwa tu po-
taczenie we wspomnieniach elementéw tradycji (oga-
ta wokot scian chlewodw) i postepu technologicznego
(wyrdb pustakéw jako wzglednie nowego woéwczas
w tej wsi materiatu, wspieranego racjonalizatorskg po-
lityka panstwowa; uzycie folii), co niekiedy skutkowato
zaskakujacymi rozwigzaniami (folia jako podktad pod
strzeche stomiang).

Rozmdwczyni kontynuuje: ,A drugi chlewek,
co byty swinki, byt postawiony z cegty czerwonej, tak
samo okna, byta podmuroweczka dla swin, cegfa okna
drzwi i dach, okna takie wietrznikowe i dach tak samo
sie robito, stoma i wykoriczenie tez byto wateczkiem na
samym szczycie dachu i krokiewkami przykrywane na
ukos, i taki byt, ani tynkowany ani nic, i taki byt, z ce-
mentu progi”.
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time, supported by the rationalisation policy of the sta-
te; the use of foil), which sometimes resulted in surpri-
sing solutions (foil as an underlay for the straw thatch).

The interviewee continues: ‘And the other pigsty,
which was for the pigs, was built of red brick, so were
the windows, there was a foundation for the pigs, brick,
windows, a door and a roof, windows such a ventilated
one and the roof was done the same way, straw and
the finishing was also with a roller on the very top of the
roof and rafters covered diagonally, and that’s how it
was, not plastered or anything, and that’s how it was,
with cement thresholds’.

The summer kitchen with the cellar are seen
by the Respondent as almost the most utilitarian parts
of the homestead, even though they were erected last,
in the early 1970s: ‘Then there was a cellar put up, and
next to it a summer kitchen, a cellar for potatoes, for
vegetables, for everything, and it was also poured, be-
cause it was semicircular, it was rammed, gravel and
cement and such, and next to it a summer kitchen was
put up, in which there was a kitchen, you cooked on
it for the pigs, you baked potatoes, what you baked,
you also made very good bread, from the samotdwka
brick, which is this samotdwka brick — it’s such a white
special brick for physical cookers and bread ovens, it
was called ‘lonely brick’, because it was a white brick,
it was burnt white, like for bread, and then when it tur-
ned white, you put bread in it, like wholemeal country
bread, and the ovens were also heated, which used to
stand in the flat, there was also clay and tiles and we
used to make them, and also chamotte bricks and tiles,
now they’re tiles, and before there were tiles, you'd fire
the oven door and heat it up and it was very warm’.

3. USE OF THE HOUSE

Although the Respondent was mainly asked for
her recollections of space (buildings, shape of the plot,
shape of the village), the bulk of her stories dealt with
non-architectural aspects, including events, holidays,
customs, farm work, culinary work, etc. These are
omitted here, with the exception of recollections direc-
tly (or sometimes indirectly) concerning the decoration
and use of the house and other buildings. For example,
when a brick house had already been erected and later
also a summer kitchen, but the previous clay house
still existed, then household activities were shared be-
tween the two houses and the summer kitchen: meals
were prepared in the new house (in summer also in
the summer kitchen), flax was dried only in the summer
kitchen, and so on.

Home decor. The respondent recounts: ‘We
used to make looms, we used to spin linen cloth and

Letnia kuchnia z piwnicg postrzegane sag przez
Respondentke jako prawie najistotniejsze uzytkowo
czesci zagrody, mimo ze wzniesiono je najpdzniej, na
poczgtku lat siedemdziesigtych XX w.: ,Potem byfa
piwnica postawiona, a przy nigj letnia kuchnia, piwnica
na ziemniaczki na warzywa na wszystko i tez ulewafo
sie jg, bo byta potkolista, ubijato sig jg, zwir i cement
i te, a przy niej sie postawito letnig kuchnie, w ktorej
byta kuchnia, gotowafto sig na nigj dla swinek, ziemnia-
ki piec, co sige piekto, chlebek bardzo dobry tez robito
sie, z cegty samotdwki co to ta cegfa samotowka — to
taka biata cegta specjalna na piece piece fizyczne i pie-
ce chlebowe, to nazywata sie cegta samotdwka, bo to
byta biata cegta, ona sie wypala jak na chleb, to ona sig
wypala do biatosci i wtedy jak sie robi biata, to sie wkia-
da do niej chleb, taki wigjski razowy chleb, i piece tez
grzewczy, ktore w mieszkaniu stojaty, to tak samo glina
i kafle i sie robifo, i tez cegta szamotdwka szta i kafelki
takie kafle, teraz ptytki, a przedtem byty kafle, drzwiczki
piec sie palito i ogrzewato sie i byto bardzo cieplutko”.

3. UZYTKOWANIE DOMU

Cho¢ Respondentke poproszono gtéwnie o jej
wspomnienia dotyczgce przestrzeni (zabudowy, ksztat-
tu siedliska, ksztattu wsi), to wieksza czes¢ jej opowie-
Sci dotyczyta aspektow pozaarchitektonicznych, w tym
wydarzen, Swiat, zwyczajow, prac gospodarskich, ku-
linaridw, itp. Pominieto je tu, za wyjatkiem wspomnien
bezposrednio (lub niekiedy posrednio) dotyczgcych
wystroju i uzytkowania domu i innych budynkéw. Na
przyktad, gdy wzniesiono juz dom murowany, a pozniej
takze letnig kuchnie, ale jeszcze istniat poprzedni dom
glinobity, wowczas czynnosci gospodarskie dzielono
miedzy oba domy i letnig kuchnie: positki przygotowy-
wano w nowym domu (latem takze w letniej kuchni), len
suszono tylko w letniej kuchni itd.

Wystréj domu. Respondentka opowiada: ,Kro-
sna zesmy robili, ptotno Iniane przedtfo sig i suszyto sig,
to potozyli na kuchni to sie len zapalit, mato sie zapalit
w letnief kuchni, no to krosna i robito sie krosna dywany
sie robito tkackie i takie chodniki na podfoge sig robito,
a w gliniance to piaskiem sig sypato i byt taki dywanik
haha taki byt dywanik”. Zatem po wzniesieniu nowe-
go domu murowanego dbano o jego czystos¢ i wy-
strdj, wykorzystujgc miedzy innymi tekstylia uzytkowe
i ozdobne, natomiast ,stary” gliniany dom utrzymywa-
no w czystosci metodami z dawnej tradycji: gliniang
podfoge posypywano (zwtaszcza ,,0d Swieta”) czystym
biatym piaskiem, a po jakim$ czasie caty piasek wy-
miatano wraz z osiadtym kurzem.

Gdy przeprowadzono sie do nowego murowa-
nego domu, starg ,lepianke” wykorzystywano jako pra-
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dry it, then put it in the kitchen, then the linen caught
fire, it hardly caught fire in the summer kitchen, so we
used to loom and make looms weaving carpets and
such rugs for the floor, and in the clay house we used
to pour sand and there was such a rug, haha, such a
rug’. Thus, when a new brick house was built, it was
cleaned and decorated with, among other things, uti-
litarian and ornamental textiles, while the ‘old’ clay ho-
use was kept clean by old traditions: the clay floor was
sprinkled (especially ‘on festive occasions’) with clean
white sand, and after some time all the sand was swept
away along with the settled dust.

When they moved to a new brick house, the old
‘leptain’ was used as a weaving studio: ‘When they
hadn’t demolished the cottage yet, because we had
those looms with us, and later, when we moved to the
house, we were making those pavements, there were
looms standing in that cottage, those looms stood for
a long time. Whatever rags we gathered or something,
whether this one gave or that one gave, we cut them
all and mummy kept setting them — she made rugs,
she made carpets and we made them for the room, li-
ght-coloured carpets, we cut some shirts or something
beautiful, they made such a light-coloured carpet’.

Utility and decorative textiles were produced
by the Respondent with her own hands: ‘The reel, or
wheel, with which one spun flax into linen and wool,
from which one made sweaters, socks and blouses,
well everything was made from flax, linen was later
spun: flax, wool, hemp - and linen was produced: {..)
sheets, what was made, was made from flax, and
from hemp, it was sacks and other things that were
needed on the farm, and wool was spun on this and
sweaters, socks, blouses of various kinds were made,
and they were very cool and nice. We used to weave
carpets, bedspreads for the wall, kilims for the beds;
wools were also made — they were very nice and even
made from wool or linen, knitwear, made napkins, ta-
blecloths and it looked beautiful and still does today.
And later we made rugs, which were stuffed with weft,
the rags were cut to a centimeter or two in the loom,
we made different colored rugs in strips, which are still
to this day these rugs, they are very nice, practical;, and
carpets were made from these kinds of rags, because
there used to be no carpets in the fifties (...). The thread
was made of these rags and it was made the length of
a carpet — 2, 2.5 or 3 meters, and later, if you wanted to
make such a wide carpet, you sewed these and such
a carpet came out, and flowers were made and various
zigzags, and it looked beautiful on the floor, when such
a carpet was laid 2.5 meters wide by 3, it looked beau-
tiful, We also made rugs, such runners for the kitchen
floor, or something made of rags, or thick string, but

cownie tkacka: ,Jeszcze jak lepianki nie rozwalili, bo
u nas te krosna byli i pdzniej, jak na dom przeszlismy,
to robilismy te chodniki, to w tej lepiance krosna staty,
to dtugi czas stojaty te krosna. Co sige szmat nazbierafo
czy cos, czy ten dal, czy tamten dat, to wszystko sie
cieto i mamusia coraz nastawiata — to chodniki robita,
to dywany robita i sie ponarabiato do pokoju, to jasne
dywany, to sig ciefo jakies koszule czy cos pigkne, to
takie jasne taki dywan zrobili”.

Tekstylia uzytkowe i ozdobne wytwarzata Re-
spondentka wtasnorecznie: ,Kotowrotek, czyli kotecz-
ko, ktorym sie przedfo len na ptdtno i wetne, z ktdrej
sie robito swetry, skarpetki i bluzki, no wszystko z Inu
dziato sig, pfotna pdzniej przedfo sie: len, wetng, ko-
nopie — i wytwarzaty sie ptotna: (..) przescieradfa, co
sie robifo, to byty z Inu, a z konopi, to byty worki i inne
rzeczy, ktore byty potrzebne w gospodarstwie, a wetna
byla przedziona na tym i robione byty swetry, skarpetki,
bluzki przerdzne i byty bardzo fajne i mite. Tkafo sig dy-
wany, narzuty na sciane, na tozka kilimy; wetny robito sie
tez — byty bardzo tadne i robito sie nawet z wetny czyli
Z Inu, dzianinki, robito sie serwetki, obrusy i to pigknie
wygladafo i do dzis to jest. A pozniej robilismy chodniki,
ktdre watkiem sie nadziewato, szmatki sie ciefo na cen-
tymetr lub dwa w krosnach, robilismy w paski roznoko-
lorowe chodniki, ktdre bywaja do dzisigjszych czasdw
te chodniki, sg bardzo tadne, praktyczne; i dywany sie
robifo z tych takich szmatek, bo kiedys dywanow nie
byto w tamtych latach piecdziesiatych (..). Watek byt
z tych szmatek i to sig robito dtugosci jak dywan -2, 2,5
czy 3 metry i pozniej, chcac zrobi¢ dywan taki szeroki,
to sie zszywafto te i wychodzit dywan taki, i kwiaty sie
wyrabiato | rozmaite zygzaki, i to pieknie wygladato na
podfodze, jak taki dywan sige potozyto 2,6 m szeroki na
3, Slicznie wygladato; i chodniczki robione byty — takie
biezniki na podfoge w kuchni czy cos tez ze szmatek,
albo z grubego sznurka sig robito, ale przewaznie byty
szmaty, bo cigzko byfo takie sznury dostac; sie cieto
szmatki — rozmaite kolory, zygzaki sie wyrabiato i to pigk-
nie wygladato — taki byt w dawnigjszych latach piecdzie-
sigtych wystrdj naszych mieszkan. Dywany tkackie sie
robito — rozmaite wzory, kolory Zotty i czerwony, i to byta
wefna. Po weftnie owcza wetna i pieknie to wyglgdato,
mozna dac rysunek — mam jeszcze do dzis takie rzeczy,
ktdre mozna na Sciang powiesic, tozko przykryc, czyli
kanape; kiedys nawet robito sig takie, ze sige na stot kfa-
adfo biezniki — to pigknie wygladato: bieznik pod kolor na
stole lezat i kanapa okryta, czyli wersalka na dawniejsze
czasy, to nie byto kanap, tylko wersalki albo 16zka, ktdre
sie w sielnik szyto pfdtna Inianego i stome sie wktadato,
i na tym sig spato, to byto super spanie, fajne, zdrowe
i tak sie przykrywato rzeczy takimi pieknymi ozdobami.
Wyszywato sie makatki (...) na ptdtnie nicmi kolorowymi,
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Fig. 4. The archival photographs of farm buildings (the 1970s; source: the family archive of Krystyna Kotakowska)
Ryc. 4. Archiwalne fotografie budynkéw gospodarczych (lata 1970-te; z rodzinnego archiwum Krystyny Kotakowskiej)
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mostly rags, because it was hard to get such string; we
cut rags — various colors, made zigzags, and it looked
beautiful — such was the decor of our homes in the
early fifties. Carpets were made by weaving — vario-
us patterns, yellow and red colors, and it was wool.
After the wool, sheep’s wool and it looked beautiful,
you could give a drawing — | still have such things to
this day, which can be hung on the wall, cover the bed,
or sofa; once even made such that you put treads on
the table — it looked beautiful: a treadle under the co-
lor on the table was laid and a couch covered, that is,
a sofa for the older times, there were no sofas, but so-
fas or beds, which were sewn in a sielnik linen canvas
and straw was put in, and you slept on it, it was su-
per sleeping, cool, healthy, and so you covered things
with such beautiful decorations. We used to embroider
(..) on canvas with colored threads, various moleskins,
whatever we could get. Beds were also covered with
carpets and cushions were sewn on, which were pla-
ced on top of the decoration, also embroidered on the
cushion with various flowers and it looked beautiful —
some of them still have such decorations, even fieran-
ces were made of linen, yarn was spun, then bleached
and there were beautiful curtains, which were knitted
and crocheted; it looked beautiful (...); over the kitchen
over the eaves you crocheted such decorative borders
— the kitchen looked beautiful, open-work, and if not,
you made a kurpiowska, cut out of colored paper and
also put on, but the prettiest were handmade products
made of linen or crochet or ball thread. Pillows were
made from thread. As for crochet, what doilies were
made, and even from yarn, that is, wool was used to
make decorative doilies whether for the table or for
some shelf.’

The stove appears in the memories as a key
element of the house and the center of the housewi-
fe’s daily activities. The respondent recounts: ‘In this
cottage, my grandfather also made such a stove, for
two sheets of metal were fired there, in the one abo-
ve the kitchen, but it was terrifying to use, because
sparks would fly and [everyone prayed] that the roof
would not catch fire, because there was straw on the
roof. (...) There was one shaft in the stove, and the-
re were also shafts in the house, because when you
used the stove in the kitchen {(...), there was also a kind
of heater and on one side you were heated by these
tiles, it was made of tiles - and it was so hot that you
couldn’t touch it. And there was a sunroof, a little bit
of shade, so that the heat didn’t escape complete-
ly, you couldn’t close it, because smoke would come
out into the apartment. And there was only one shaft
in each.’

moling rozmaite, co sie dostato. tdzka bylty nakrywane
tez dywanami i poduchy byty naszywane, co lezaty na
ozdobie na wierzchu, na poduszce tez sie wyszywato
rozmaite kwiatki i pieknie to wyglgdato — niektdrzy to
do dzisiaj majg takie wystroje, nawet sig fieranki robito
z Inu, przedfo sie nitke, pdzZniej sie wybielato i piekne fie-
ranki byty, ktore sie robito na drutach, na szydetku; slicz-
nie wygladafo (...); nad kuchnig nad okapem sie robito
na szydetku takie obwddki ozdobne — pigknie kuchnia
wyglgdata, azurkowa, a jak nie, to na kurpiowskiej sie
wyrobifo, wycinato sie z papieru kolorowego i tez sie
zaktfadato, ale najtadniejsze byty wiasnoreczne wyroby
robione z Inu albo z nici do szydetka czy do kulki. Po-
duszki sie wyrabiato z nici. Co do szydetka, co sie ser-
wetki robi, a nawet i z widczki, czyli z wetny sie wyrabiato
serwetki ozdobne czy na stdf, czy na jakas poteczke”.

Piec jawi sie we wspomnieniach jako kluczowy
element domu i centrum codziennej aktywnosci gospo-
dyni. Respondentka opowiada: ,W tej lepiance dziadek
zrobit tez taki piec, na dwie blachy sie napalato tam,
w tym nad kuchnig, ale to byto strasznie strach palic,
bo iskry leciaty i zeby sie dach nie zapalif, bo stoma byta
na dachu. (...) W piecu byt jeden szyber, a w domu byty
tez szybry, bo jak palitas w kuchni (...), byt tez jeszcze
taki ogrzewacz i z jednej strony cie ogrzewaty te kafle,
to byto z kafli stawione — i byt taki goracy, ze sie go
dotknac nie mogfto. | tam byt szyber, troszke sie przy-
staniato, zeby te ciepto nie uciekato catkiem, nie mogfas
zasungc, bo by ci czad wyszedt na mieszkanie. | tylko
po jednym w kazdym byto szybrow”.

Komin. Rozmdwczyni opisuje czyszczenie pie-
cow i komina: ,Komin chodzili raz w roku kominiarze
i czyscili, a sadze wybierato sie czesto: sadze sie zbie-
raty, byto trzeba zaczyszczac, bo sig nieraz sadze zapa-
laty. Sadzy byfto tyle, jak czesto sig palito, jak sie sadze
czyscito, to mniej byto; czyscitas raz czy 2 razy do roku,
to i wor sadzy byto. To zalezy, ile razy w roku sie sadzy
czyscito. U nas zaraz po zimie przed Wielkanocg sie
sprzatato, to sige sadze czyscito, to byto sporo. A z lata,
to nie, przewaznie na wiosne sie sadze czyscito. Latem
sie nie palito w domu, tylko w tej letniej kuchni, co mie-
lismy tam kuchnig, a tam sadzy nie byfo trzeba czyscic,
bo komin krotki. Miotowidfo sie wpuscito w tamten i sie
oczyscito, pozniej sie przez kuchnie wybrato, a w domu
to tylko sige na wiosne wyczyszczato. A sadza jak sie za-
palifa, to z komina sige walito, jakby ktos ognisko rozpalit
i sie ta iskra palita. A jeszcze jak domy byty kryte stomg,
to juz i pozar — tak byto. Mamusia zawsze wlezie na ko-
min, owalili takie do czyszczenia, takie to byto, takie jak
bys drut ponacinata i w taki ktebek zwineta, i byty takie
czyszczenia sadzy. Wpuszczato sie to do samego dna
komina, a pozniej opadlty te i sie z kuchni wygarniafo”.

36 ARCHITECTURAE ET ARTIBUS - vol.16 - 2(60)/2024



HOMELY MEMORY OF A FARMSTEAD: MIODUSY-LITWA VILLAGE CASE
SWOJSKA PAMIEC ZAGRODY ZE WSI MIODUSY-LITWA

Chimney. The interviewee describes cleaning
stoves and the chimney: ‘Chimney sweeps went once
a year and cleaned the chimney, and the soot was
picked out often: soot collected, it had to be cleaned,
because sometimes the soot caught fire. There was
as much soot as how often you used the stove; if you
cleaned the soot, there was less; you cleaned once or
twice a year, and there was a bag of soot. It depends
on how many times a year the soot was cleaned. In our
house, right after the winter before Easter you cleaned,
you cleaned the soot, it was a lot. And from the sum-
mer, no, mostly in the spring the soot was cleaned. In
the summer we didn’t burn in the house, only in that
summer kitchen, which we had a kitchen there, and
there the soot didn’t have to be cleaned, because the
chimney was short. A broomstick was let into that one
and it cleared, then it went through the kitchen, and at
home it was only cleaned in the spring. And the soot,
when it caught fire, would billow out of the chimney,
as if someone it a bonfire and that spark burned. And
even when the houses were covered with straw, it was
already on fire — that’s how it was. Mom would always
get on the chimney, they ovaled such to clean, that’s
what it was, like you'd cut a wire and roll it into such
a ball, and there were such soot cleaners. You'd drop
it all the way to the bottom of the chimney, and then
those would fall down and you'd scrape it out of the
kitchen.’

The smokehouse (in a room called the “black
kitchen” in ethnographic writing, separated from the
hallway) is described by the Interviewee as follows:
‘My father made a house, it was put up, then he made
a smokehouse in the house. In this new house there
was such a ‘sionka’. ‘Sionka’? A vestibule? A vestibule.
That’s how you went to the kitchen on the right side,
and this smokehouse was straight, there was such
a large hallway, it was fenced in there for jars, for every-
thing — and you kept it there, and that’s how the smoke-
house was, and so when you smoked meat in the smo-
kehouse for Christmas, that meat was already hanging
in the smokehouse, it was no longer necessary to hide
it in refrigerators. (...) And this smokehouse was in the
house by the chimney. It was on fire. Such a sheet me-
tal put on, holes in the sheet metal were made as thick
as my finger, into these holes and when you smoked it,
the store could hide, haha. The smokehouse was su-
per. Sausages, not sausages, everything was hanging,
there was no need to clean, and even in the summer
it was hanging and nothing smoked there, it was cold
in that smokehouse even in the summer, there was no
need for refrigerators. One would put ladders under it
and go to the attic.’

Fig. 5. The photographs of hand-made textiles,
woven by Krystyna Kotakowska; photo by N. Buczynska
Ryc. 5. Fotografie tekstyliow uzytkowych wykonanych
przez Krystyne Kotakowska; fot. N. Buczynska

Wedzarnie (w pomieszczeniu zwanym w pi-
Smiennictwie etnograficznym ,czarng kuchnig”, wy-
dzielonym z sieni) opisuje Rozmdwczyni nastepujaco:
,MOj tata zrobit dom, sie stawito, to zrobit w domu we-
dzarnie. W tym nowym domu byta taka sionka. Sionka?
Sien? Sien. To jak sie do kuchni szto po prawej stronie,
a ta wedzarnia byfa prosto, byfa taka duza sien, byto
zagrodzone tam na sfoiki, na wszystko — i tam sig trzy-
mato i tak byta wedzarnia, i tak, jak w wedzarni uwedzi-
fas mieso na Boze Narodzenie, to juz te mieso wisiato
w wedzarni, juz niego nie byfo jego trzeba chowac do
loddwek. (...) A to wedzarnia byta w domu przy kominie.
Palito sie. Taka blacha zatozona, dziurki w blasze byty
porobione grubosci jak mdj palec, w te dziurki i jak sie
uwedzito to, to sklep sie moze schowac, haha. Super
byta wedzarnia. Kietbasy nie kietbasy, wszystko wisiafo,
nie byto trzeba sprzgtac, a nawet i latem wisiafo i nic nie
zasmiardfo tam, byto tam zimno w tej wedzarni nawet
i latem, nie potrzeba lodéwek byto. Pod nig drabki sie
Stawiato i na strych sie chodzito”.
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4. DISCUSSION

Among the Respondent’s recollections, several
seem particularly intriguing and cognitively valuable,
though they also raise some questions.

First, the clay house, erected in 1957-1958,
had walls reinforced with juniper, but also with conifer
needles and wood bark. The juniper brushwood-re-
inforced claystone itself is interesting and little known,
but at the time it was used quite often in the Podlasie-
Mazovian borderland [see J. Szewczyk 2020, p. 80].
On the other hand, clay with needlework was a building
material attested in early 19th century writings''. There
is no mention of the addition of bark to clay mortar in
earlier literature. Therefore, the question arises of whe-
ther the combination of all these additives was a per-
sonal rationalization idea of the builder? Or were more
such buildings erected in the area? We don’t know,
because such information has not been obtained, and
the current buildings of the village in question and its
surroundings have already been completely replaced
by new brick buildings.

Secondly, the Respondent stressed that even
after the newer brick house was erected, the old clay
house was used and kept clean by sprinkling sand on
the floor. This is interesting information, rarely reported
in the literature, although such a custom was noted in
Kurpie areas, where even decorative patterns on the
floors were sprinkled with colored sand™.

Third, the Respondent affirmed the otherwise
well-known variety of textile products in the making of
which she was involved, as well as their crucial impor-
tance in home decoration [see P. Marzec et al. 2016].
She reported, however, that the patterned rugs, which
she calls runners, which in the region were also called
rag rugs (because they were made from colorful rags)
and which were usually laid on the floor, in her village
also served as substitutes for tablecloths or bedspre-
ads, because they were laid on the table and bed. If
this was the case, then the rag-tablecloths turn out to
be not so much an aesthetic backdrop to the compo-
sition, a backdrop to the interior design of the old cot-
tage, but a strong accent of the composition of the old
residential interiors, a key compositional element of the
dwelling (especially in light of ethnographic knowledge

""[Pine] needles (...) are mixed, like fir or spruce needles, into clay,
from which spiked pig iron is made. It is supposed to be far more
durable than common pig iron. It is an invention of Krystian Szuch,
the gardener of King Stanislaw. A dissertation on this subject is
placed in the Yearbooks of the Royal Society of Friends of Science
in volume 9 of 1816". [M. Szubert 1827, p. 328].

2 ‘The floor in the chamber is always cleaned and sprinkled with
sand, and in summer with cut calamus. It is also clean in front of
the hallway, where the smooth ground used to be strewn with white
sand in various patterns.” [A. Chetnik 1924, p. 61].

4. DYSKUSJA

Wsrdd wspomnienn Respondentki kilka wydaje
sie szczegdlnie intrygujacych, poznawczo cennych,
cho¢ budzacych tez pewne pytania.

Po pierwsze, glinobity dom, wzniesiony w latach
1957-1958, miat Sciany wzmacniane jalowcem, ale tez
igliwiem i korg drzewng. Sama glinobitka wzmacnia-
na chrustem jatowcowym jest interesujgca i mato zna-
na, ale w tamtym okresie dos¢ czesto stosowana na
pograniczu podlasko-mazowieckim [por. J. Szewczyk
2020, s. 80]. Z kolei glina z igliwiem byta materiatem bu-
dowlanym poswiadczonym w pismiennictwie z poczat-
ku XIX wieku". O dodawaniu kory do zaprawy glinia-
nej dawne pismiennictwo milczy. Czy wiec potgczenie
wszystkich tych dodatkéw byto osobistym pomystem
racjonalizatorskim budowniczego? A moze w okolicy
wzniesiono wiecej takich budynkdw? Nie wiemy, bo
takich informacji nie uzyskano, a obecna zabudowa
danej wsi i jej okolic zostata juz catkowicie zastgpiona
przez nowa, murowana.

Po drugie, Respondentka podkreslita, ze juz po
wzniesieniu nowszego domu murowanego stary dom
glinobity uzytkowano i zachowywano w czystosci, po-
sypujgc podfoge piaskiem. Jest to interesujgca infor-
macja, rzadko podawana w literaturze, aczkolwiek taki
zwyczaj notowano na terenach kurpiowskich, gdzie
nawet wysypywano kolorowym piaskiem ozdobne de-
senie na podfogach'.

Po trzecie, Respondentka potwierdzita znang
skadingd réznorodnos¢ wyrobow tekstylnych, w kto-
rych wyrobie uczestniczyta, a takze ich kluczowe zna-
czenie w wystroju domu [por. P. Marzec i in. 2016].
Podata jednak, ze wzorzyste chodniki, ktére nazywa
bieznikami, a ktore w regionie nazywano tez szma-
ciakami (bo wyrabiano je z kolorowych szmat) i ktére
zwykle ktadziono na podfoge, w jej wsi stuzyty tez jako
namiastki obruséw lub narzut, bo ktadziono je na stot
i tozko. Jesli tak byto, to szmaciaki-biezniki okazuja sie
nie tyle estetycznym ttem kompozyciji, ttem wystroju
wnetrza dawnej chatupy, ale mocnym akcentem kom-
pozycji dawnych wnetrz mieszkalnych, kluczowym
kompozycyjnie elementem mieszkania (zwfaszcza
w Swietle wiedzy etnograficznej o obrzedowej istotno-
$ci stotu w wiejskiej izbie).

" [Sosnowe] igly (...) miesza sie, tak jak jodiowe lub Swierkowe,
do gliny, z ktérej sie surowke kolczystg robi. Ma ona od surowki
pospolitej daleko by¢ trwalsza. Jest to wynalazek Krystiana Szucha,
ogrodnika krola Stanistawa. Rozprawa o tym przedmiocie umiesz-
czona jest w Rocznikach Towarzystwa Krolewskiego Przyjaciot Nauk
w tomie 9 z roku 1816" [M. Szubert 1827, s. 328].

2 Podloga w izbie zawsze jest czysto umieciona i posypana pia-
skiem, latem zas krajanym tatarakiem. Podobniez czysto jest przed
sienig, gdzie gtadkg ziemie usypywano dawniej bialym piaskiem w
rozne desenie” [A. Chetnik 1924, s. 61].
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about the ritual significance of the table in the village
chamber).

It also seems interesting that even after World
War I, newly erected houses had a ‘smoke room’ se-
ctioned off in the vestibule, functionally and in terms of
layout identical to the room known in other regions as the
‘black kitchen.” [see J. Szewczyk 2011, p. 192-200].

CONCLUSIONS

Undertaking to write down Krystyna Kolakow-
ska’s memoirs in 2021, the authors (especially the co-
author of the article who conducted the interview) in-
tended to consolidate knowledge about a house that
no longer exists in the village of Miodusy-Litwa in Pod-
laskie Voivodeship, County of Wysokie Mazowieckie.
The expected cognitive value of these memories would
be related to the atypical construction of the house,
which, erected in 1957-1958, had walls made of clay
mixed with needles and layered with juniper brushwo-
od. Similar buildings were found in the area in the strip
stretching south toward Drohiczyn, although the house
mentioned here was distinguished from those with an
admixture of needles (according to the Respondent,
wood bark was also added to the clay). This infor-
mation is important because, together with others, it
allows us to more accurately determine the area and
intensity of buildings made of clay interlayered (i.e., as
if ‘reinforced’) with juniper brushwood. During the in-
terview, it turned out that reminiscence information is
not always accurate (it is also impossible to verify it in
situ where the former buildings have already been leve-
led; the spatial layouts of homesteads and their owners
have also changed, which is particularly true of the ho-
mestead discussed here). However, the respondent,
emotionally involved in the interview, provided a great
deal of information of an interpretative rather than fac-
tual nature, valuable as an expression of her subjective
perception of her family homestead and village, inclu-
ding in a broader cultural context.

As for non-architectural information, but impor-
tant for learning about local folk culture, it is worth hi-
ghlighting two customs mentioned by the Respondent:
the decorative sprinkling of sand on clay floors in old
houses and the covering with rugs (rag rugs, runners)
not only of wooden floors, but also of furniture and
even the table — a semantically key piece of furniture
in an old cottage. The first of these customs, i.e. the
festive sprinkling of the clay floor with sand, is attested
in ancient writings from the nearby Kurpie region and
several other areas of Mazovia, but it probably had a
broader scope and included the Podlasie-Mazovian
borderland, and perhaps even the entire Podlasie.

Interesujgcy wydaje sie tez fakt, ze jeszcze po
Il wojnie swiatowej w nowo wznoszonych domach
wydzielano w sieni ,wedzarnig”, funkcjonalnie i co do
rozplanowania tozsama z pomieszczeniem zwanym
w innych regionach ,czarng kuchnig” [por. J. Szewczyk
2011, s. 192-200].

PODSUMOWANIE

Podejmuijac sie w 2021 roku spisania wspomnien
Krystyny Kotakowskiej, autorzy (zwtaszcza za$ wspot-
autorka artykutu przeprowadzajgca wywiad) zamierzyli
utrwali¢ wiedze o nieistniejacym juz domu we wsi Miodu-
sy-Litwa w wojewddztwie podlaskim, w powiecie wyso-
komazowieckim. Oczekiwana wartos¢ poznawcza tych
wspomnien zwigzana byfaby z nietypowa konstrukcjg
domu, ktéry, wzniesiony w latach 1957-1958, miat Sciany
z gliny zmieszanej z igliwiem i przektadanej chrustem ja-
towcowym. Podobne budynki wystepowaty na tym tere-
nie w pasie ciggngcym sie na potudnie ku Drohiczynowi,
aczkolwiek wzmiankowany tu dom wyrdzniat sie od tam-
tych domieszka igliwia (zdaniem Respondentki do gliny
dodawano takze kore drzewng). Informacije te sg o tyle
wazne, ze wraz z innymi pozwalajg doktadniej okresli¢
obszar i intensywnos¢ wystepowania budynkow z gli-
ny przektadanej (czyli jakby ,zbrojonej”) chrustem jato-
WCowym.

Podczas wywiadu okazato sig, ze informacje
reminiscencyjne nie zawsze sg dokftadne (brak tez
mozliwosci ich weryfikacji w terenie, gdzie zresztg
dawna zabudowa ulegta juz zniwelowaniu; zmienity
sie tez uktady przestrzenne zagrdd i ich wiasciciele,
co w szczegdlnosci odnosi sie do omawianej tu za-
grody). Respondentka, zaangazowana emocjonalnie
w wywiad, udzielita jednak wiele informacji o charak-
terze nie tyle faktograficznym, co interpretatywnym,
cennych jako wyraz subiektywnego postrzegania ro-
dzinnej zagrody i wsi, takze w szerszym kontekscie
kulturowym.

Co do informacji pozaarchitektonicznych, ale
istotnych dla poznania lokalnej kultury ludowej, war-
to podkresli¢ dwa wspomniane przez Respondentke
zwyczaje: ozdobnego posypywania piaskiem glinia-
nych podtdg w starych domach i nakrywania chodni-
kami (szmaciakami, bieznikami) nie tylko drewnianych
podtdg, lecz takze mebli, a nawet stotu — mebla klu-
czowego semantycznie w dawnej chatupie. Pierwszy
z tych zwyczajow, czyli odswietne wysypywanie glinia-
nej podtogi piaskiem, jest poswiadczony w dawnym
piSmiennictwie dla pobliskiej Kurpiowszczyzny i dla
kilku innych obszaréw Mazowsza, ale zapewne miat
szerszy zasieg i obejmowat tez pogranicze podlasko-
mazowieckie, a moze nawet cate Podlasie.
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