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Abstract:

Teaching architectural design is related to some substantial educational problems in many respects. Among them is the
issue of mutual relations between concept design and technical aspects in architecture. The student’s attitude in this regard
is strongly differentiated. Some of them deny the significance of technical aspects and focus only on the conceptual vision,
while others acknowledge the importance of a technical approach to their projects at an early stage of development. In-
consistent is also the position of the teaching staff in this regard. This is a well-known issue among the educators in the di-
scipline of architecture. Some of them propose and insist on some method of integration between the modules of concept
and technical designing, which they consider a better and more efficient way of teaching students. This issue is analysed
in the paper, and some proposed methods to resolve this problem are specified. They are confronted with the opinions
expressed by undergraduate Ph.D. students, given their differentiated experience concerning the analyzed relations and

their effect on the methods of their activities.
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INTRODUCTION

Building construction is the knowledge in the
profession of architecture, which is crucial for archi-
tects, however, the technical approach to architect
education peaked with the establishment of the Bau-
haus school in Weimar in 1919 [R. Spacek et al. 2020].
In recent decades, its importance has substantially
increased as novel technologies appear systemati-
cally on the building market almost day by day. Some
authors even claim that contemporary architecture is
actually characterized not so much by unusual forms,
new functions, and breath-taking spectacular struc-
tural systems but by novel technologies introducing
new building materials. If so, these technologies should
gain a proper place in architecture offices, and also in
the curricula of architectural studies. Analysing these
technologies, it has been usually revealed that they
are largely based on traditional or conventionally well
known methods of construction, but with modifications
in terms of so far unknown materials or methods of

their implementation. These new technologies, along
with ever-changing building standards and building
codes, indicate and force new ways of architectural
designing as well as improvements in the organization
ofwork in architecture offices. It stands to reason that
these developments bear on the ways the schools of
architecture teach students.

We live in a time when the teaching methods in
the discipline of architecture are subjected to pressure
exerted by professional architectural circles, especially
the employers in architecture offices, as well as profes-
sional organizations like chambers of architects. They
expect the schools to graduate students capable of
performing basic architectural jobs professionally while
being employed in architecture offices. Unfortunately,
they usually are confronted with problems to find the
new adepts of architecture capable of meeting the re-
quirements set for them at the beginning of their pro-
fessional career. Bearing that in mind, they occasion-
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ally report their grievances to the faculty staff [W. Cela-
dyn 2023]. Their complaints regard mainly the reported
poor knowledge of technical aspects of architecture by
the graduates. Because of this, the issue of effective
methods of education regarding the technical subjects
in academic curricula becomes a crucial problem.

The present paper considers this question and
proposes a few different systems of teaching related to
building construction and concept designing. This re-
search aims at a contribution to the debate on integrity
in the architect's education.

1. METHODS

There are multiple subjects in the curricula of ar-
chitecture schools for the Bachelor or Master programs
that are part of technical education. The most important
ones usually comprise: building construction, structu-
res, building services, and building physics. Depending
on the school of architecture, they are either separate
courses or are embedded in the modules composed
usually of technical subjects. The latter system is used
at the Faculty of Architecture, Cracow University of
Technology, and is the subject of this research.

We can consider building construction as the
basic subject because it mostly impacts the formal and
technical solutions to buildings, the remaining ones
usually being classified as complementary. Building
construction is a technical area that is under the heavy
influence of the sustainability paradigm requirement in
architecture and interior design [Celadyn 2019]. The
relations between this subject taught at architecture
schools and the work carried out at architecture stu-
dios define the problems we are considering in this pa-
per. Analysing them, we can assume that there are dif-
ferent possibilities in this regard. In many discussions
among the relevant faculty members teaching tech-
nical subjects, especially building construction, a few
different approaches have been put forth. They should
be properly formulated and then discussed. There are
two aspects of this problem taken into account in this
research: one considers a faculty’s opinions and ap-
proaches, and the other evaluates it from the student’s
perspective. As expected, they differ, and in some ca-
ses substantially.

To compare them, and to draw conclusions,
an anonymous survey for students was put together
and administered. It concerned two groups of students
with different experiences: active students in the 6"
semester who major in architecture, and students of
the Doctoral School at the Cracow University of Tech-
nology, Faculty of Architecture, who are postgraduate
students after earning a Master's degree. The method

of inviting students of both education levels to partici-
pate in this research is sensible because both groups
have differing knowledge and experience in the field
of architecture. The Ph.D. students were working as
architects in architecture offices in addition to their stu-
dies. This allowed them to assess reliably the teaching
program they had gone through a few years before. For
this reason, their opinion expressed in the survey can
be considered interesting, especially in the context of
student's approach and relevant impressions.

2. RELATIONS BETWEEN ARCHITECTURAL
EDUCATION AND PROFESSIONAL EXPERIENCE

Architectural design is a process based on de-
eply rooted and effectively realized procedures that
allow the development of projects that are based on
established principles concerning functional, structu-
ral, and aesthetic aspects of designed buildings. This
corresponds to the classic Vitruvian Triade: utilitas (co-
nvenience — function), firmitas (durability — structure),
and venustas (beauty — aesthetics) [Witruwiusz, 1956].
Another shaping factor is legal guidelines, which must
be respected. Therefore, the architectural design is
a complex process. It has a multi-professional cha-
racter and requires cooperation with other specialized
contributors, mainly in technical domains. A typical ar-
chitect's activity can comprise the following: prepara-
tory works, definition of functional program, concept
design, and a multistage technical project. The latter
typically has two stages, defined depending on the co-
untry. In Poland, they are referred to as building pro-
jects and technical projects, but in reality, they are both
technical projects executed to different scales.

In the context of discussions concerning the
inadequate preparation of graduates for relevant pro-
fessional activities, architectural education is frequently
considered imperfect and even flawed in this regard.
Reservations about its insufficient quality are being ra-
ised by professional organizations and active architects
in offices. These may result from strikingly imbalanced
relations between the workload related to design sub-
jects in educational programs and the actual demands
of office work dedicated to particular stages of the de-
velopment of projects. The comparisons in this regard
can cast light on the situation we consider in thisstudy
(Figure 1).

There is a ministerial document that defines the
range of workload assigned to particular architectural
project stages [Rozporzadzenie Ministra Infrastruktury].
It stipulates that a maximum of 15% of the work time is
ascribed to concept designs, and the remaining 85%
to technical design. The diagram in Figure 1 indicates
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Fig. 1. Relations between the proportional workload of design
stages in professional offices and relevant proportions in educa-
tion curricula (in percent)

Source: author’s drawing

these values in comparison to the average teaching
hours assigned to technical subjects within the cur-
ricula for the Master’'s Degree and visualizes the re-
versed situation in terms of the structure of both areas
considered in this research. It seems quite natural that
educational systems in the architecture domain should
correspond logically and effectively to the method of
work used in architecture offices for producing building
projects. It should be true not only if it comes to the
substance of teaching but also to methods concerning
the stages of designing. But as can be seen in Figure 1,
the striking discrepancies between what is expected of
students and what is expected of employees raise seri-
ous doubts about the adequacy of the teaching proc-
ess. This requires deeper insights into this dilemma.

Figures 2 and 3 visualize the mutual relations
of workloads between technical subjects and concept
projects for both types of higher education in architec-
ture, and in relation to the entire teaching programme.

These data are taken from the ministerial re-
quirements for architectural studies, which are named
architectural educational standards [Rozporzadzenie
Ministra Szkolnictwa Wyzszego].

The position of technical subjects in relation to
the concept design instruction workload depicted abo-
ve confirms the previous concerns that there is a misa-
lignment between what is demanded by the workplace
and what students are being taught. We can analyze
this phenomena further by exploring the role of tech-
nical subjects in architectural studies in other distingu-
ished architecture schools (Table 1).

Long-cycle Master's degree programme

11% 55% 34%

360h 1800h 1090h
Two-stage studies programme

12% 54% 34%

395h 1755h 1100h

T - technical subjects, P — concept design
Fig. 2. The relations between technical subjects and concept
design workload in the architecture studies curriculum specified in
Polish ministerial standards
Source: author’s drawing

Long-cycle Master’'s degree programme
17%

83%

1800h

Two-stage studies programme
17% 83%

1755h

395h

T - technical subjects, P — concept design
Fig. 3. The relations between technical subjects and concept
design workload specified in Polish ministerial standards for archi-
tecture studies
Source: author’s drawing.

Table 1 shows a very differentiated approach to
the issue of mutual relations of both analyzed elements
of university architectural education expressed in the
relevant workloads. They demonstrate the role of tech-
nical education depending on the country. The results
of these comparisons suggest that architecture educa-
tion in Poland compares with the medium attention as-
signed to the technical component of architectural stu-
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Tab. 1. Architecture schools and the technical subjects related to the total amount of credit points in the curricula of the Bachelor's and
Master’s degree programmes jointly

University Faculty/Department Final score
Technical subjects Total subjects Relation
and assigned and assigned Technical /
modules credits modules credits Total (%)
1 Technlpal University Faculty VI Plannen, Bauen, 114 058 44,2
of Berlin Umwelt
o Vienna University of Faoul’gy of Architecture and 85 240 35.4
Technology Planning
3 Czegh Teohn|cal Uni- | Faculty of Architecture 69 049 07,7
versity in Prague
European University | School of Engineering, Ar-
4 of Madrid chitecture & Design 80 818 25,1
Politechnico di Mi- School of Architecture,
5. lano Urban Planning, Construc- 52 270 19,3
tion, Engineering
6. Technical University Archﬁecture and the Built 50 270 185
of Delft Environment
7 University College The Bartlett School of Ar- 75 480 15.6
London chitecture
8. Cracow University of | Faculty of Architecture 40 269 14,9
Technology
Swiss Federal Insti- Department of Architecture
9. tute of Technology and Civil Engineering 32 244 13,1
Zurich
UTH Royal Institute School of Architecture and
10. | of Technology, Stoc- | Built Environment 25,5 240 10,6
kholm
Columbia University | 1/Bernard College,
11. | in New York 2/School of Architecture, 22,5 127 17,7
Planning and Preservation

Source: author’s diagram

dies in European architectural schools and elsewhere.
However, it does not significantly change the optics we
consider the appropriate image of the analyzed issue.
There are a few reasons that could be respon-
sible for this imbalance. One of them is the unfavo-
rable attitude of students regarding the technical
aspects of architecture [J. Legeny et al., 2021]. One
survey among students concerning the technical
aspects of architectural design, particularly building
construction, has proved that they are of minor inter-
est in their projects [A. Taraszkiewicz & K. Tarasz-
kiewicz p. 224]. However, other surveys indicated
the high importance of technical subjects in the stu-
dents’ opinions [M. Muszyriska-tanowy 2021]. Yet
another study has found that students generally have

a positive attitude toward technology even though
they have only a limited concept of technology
[D. Rupnik & S. Avsec 2019]. These opinions ex-
pressed by students show serious differences
among them in this regard. They can result from
the specifics of teaching methods in various archi-
tectural schools or from the personal propensities of
individual students in terms of the technical aspects
of architecture and their role in professional practice.
In the case of a negative attitude by students toward
the technical aspects considered, later in their pro-
fessional practice real problems can arise when the-
oretical considerations in architectural design need
to be translated into specific engineering solutions
[A. Taraszkiewicz & K. Taraszkiewicz, 2024 p. 12].
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Susfainable design
strategy
Protection against thermal losses

Sustainable design
technique

Double facade featuring thermal buffer

Architectural
object

Unilever Headquarters in Hafen City
Hamburg, Germany, 2009
Behnisch Architekten a

Architectural
detail

ETFE membranes to form
double facade b

Work of art.
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Fig. 4. Exemplary formal associations between thermal buffers on a contemporary office building and a sculpture

for filling window framing in a historic building fagcade that underwent modernization.
Photos (a—c) by M. Celadyn (2015, 2017)
Source: author’s drawing
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Positive thinking about technical education in
architecture studies allows the students to discover
usually unperceived potential in building construction
subjects. As some authors claim: engineering thinking
in design is close to creativity, and, it is of interest to find
how engineering design ability develops during archi-
tecture education. Architecture creativity would overlap
with engineering design creativity [Avsec et al., 2018, p.
138]. The effects of these sometimes striking relations
can be discovered in many contemporary objects whe-
re the novel technologies are the basis of architectural
concepts at a very initial stage of designing (Figure 5).
In such cases, knowledge and understanding of the
newest technologies among architects is an indispen-
sable requirement.

It is especially important and visible in susta-
inable architecture, not only in general spatial con-
cepts but also in architectural detailing [M. Celadyn &
W. Celadyn 2024]. Relevant examples should be de-
eply analysed and be used to encourage young archi-
tects, as well as architecture students, to appreciate, to
a suitable measure, the instruction in technical subjects
during their studies, and later during their professional
career. As some authors say presently, design success
relies on cutting-edge technologies [R. Damiani 2021,
p. 13], therefore, such knowledge is of great importan-
ce for practicing architects and architecture students.

3. CONCEPTS FOR EDUCATIONAL INTEGRATIVE
STRATEGY

The imbalanced relations in question can be as-
sessed as disadvantageous, and they require in-depth
analyses followed by the elaboration of ways to impro-
ve the situation. This would ensure a better quality of
the graduates, given their future employment with ar-
chitecture offices, and make them better prepared for
competently undertaking a typical set of responsibili-
ties. However, the modifications regarding this imba-
lance can be difficult given a standardized approach to
the structure of the designing procedure respected in
architecture offices. On the other hand, there is a mi-
nisterial directive compulsory for architecture schools,
and it stipulates a workload structure corresponding to
that of the realized therein. These contradicting attitu-
des practically make any substantial modifications to
the educational program impossible. However, some
changes within both modules (technical versus concept
designing) in terms of methods of cooperation are qu-
ite possible. This idea is promoted by some professors
and instructors at the Cracow University of Technology
CUT. The present relations between the technical and
concept designing courses resemble those conventio-

nally seen in architectural programmes, with the pre-
cedence of the concept design followed by technical
design. This reflects the curriculum in force at the Fa-
culty of Architecture, Cracow University of Technology
(CUT), however, it can be representative of other similar
architectural schools in Poland and generally also in
other countries.

There are expectations of uniting the courses of-
concept designs with technical designs. Such a meth-
od is frequently termed integrated designing. Some
authors define it as follows: Integrity means proper mul-
tilateral relations between institutes or, more precisely,
relations between independent teams of teachers. The
term, integrity, became important in numerous discus-
sions between university teachers. However, there is
a serious problem with this approach. Many important
issues of construction (structures, installations, and
generally the technical aspects of design) are absent
during the conceptual phase. As a result of that, most
projects could alter as a result of late conceptual chang-
es [R.A. Marcinkowski 2018, p. 406]. Students get the
impression that specialist knowledge does not apply to
current projects and therefore is useless. Unfortunate-
ly, with the non-integrated teaching process, this im-
pression is difficult to avoid [R.A. Marcinkowski 2018,
p. 407].

This statement seems only partly true because
the student’s attitude in this regard depends largely on
the position of their concept design tutors concerning
the role of the technical approach. Integrative coop-
eration mode has been realized in the school for some
time and it involves the instructors of the course build-
ing mechanics and structures who participate in the
development of concept designs in the form of paral-
lel consultations. A similar method is also expected by
some in the case of the subject building construction.
However, this proposal proves highly controversial as
this procedure is usually not realized in architecture of-
fices and therefore, should be considered impractical
as an educational method defining the relations be-
tween both subjects.

Due to this discussion and related controver-
sies, new proposals for shaping these relations have
emerged. Such answers have been worked out as part
of this research and are intended to encompass four
options covering the most probable and feasible solu-
tions to the analysed problem. They are as follows:

e Sequential method: technical design developed
during one semester as a follow-up to the con-
cept design developed in the previous semester;

e Intensified sequential method: technical design
developed during the second half of the semes-
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ter as a follow-up to the concept design devel-
oped in the first half semester;

e Fragmentary method: technical design devel-
oped partially (various fragments of concept de-
sign dependent on its advanced parts) parallel
with concept design;

e Consultation method: one-stage concept and
technical design consulted parallel with its devel-
opment in the area of technical solutions.

The controversies among the teaching staff abo-
ut the best method of discussed relations can be con-
fronted with opinions expressed by students. A survey
has been carried out among the students in the third

year of study. Their opinions can be considered valu-
able due to their experience, which had been acquired
by having worked on both stages of designs in previous
years. The outcomes of this survey show that the vast
majority of them, with only one exception, indicated the
sequential method as preferred (Table 2).

Another survey has been carried out among the
doctoral candidates of CUT. They have acquired some
professional experience because they work in architec-
ture offices. Therefore, their opinions have a particular
value as their retrospective views allow them to assess
the educational process more objectively than current
students (Table 3). They indicated the sequential method
is as equally preferred as the intensified sequential.

Tab. 2. Undergraduate students’ survey on the proposed integration methods and its outcomes

Integration C Integration method's Number Preferred
No. Temporal graphic diagram - of respon- )
method description choice
dents
CD D Technical design developed du-
I ring one semester as the next
1 SEQUENTIAL stage of concept design from 14 X
1 semester 1 semester previous semester
I
CD D Technical design developed
INTENSIFIED I during the second half of seme-
2 ster as the next stage of con- 1 X
SEQUENTIAL . .
1 semester cept design developed in the
] first half of semester
CD Technical design developed
| partially (different fragments of
D TD TD concept design) parallel with _
8 | FRAGMENTARY —— concept design 0
1 semester
|
CDK One-stage concept and tech-
| nical design consulted syste-
4 CONSULTATION -[ D matpally relative to technical 0 _
| solutions
1 semester
|

CD - concept design, TD — technical design
Source: author’s drawing
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Tab. 3. Doctoral study students’ survey on the proposed integration methods and its outcomes

Integration

No. method

Temporal graphic diagram

Num-

ber of Pre-
Integration method's description ferred
respon- .
choice
dents

CD TD

I
1 EQUENTIAL

Technical design developed
during one semester as the next
stage of concept design from 3 X

TD TD D

1 semester 1 semester previous semester
CD D Technical design developed du-
INTENSIFIED I e ring the second half of semester
2 SEQUENTIAL as the next stage of concept 3 X
1 semester design developed in the first half
of semester
CD Technical design developed
] partially (different fragments of

concept design) parallel with

|
-[ - ]_
|
1 semester

8 FRAGMENTARY N BN B concept design 0 -
1 semester
CDK One-stage concept and tech-
nical design consulted syste-
4 CONSULTATION matically relative to technical 0 3

solutions

CD - concept design, TD - technical design
Source: author’s drawing

4. DISCUSSION

The outcomes of both surveys indicate that the
sequential methods, although traditional, are conside-
red by the responders to the survey adequate for the
instruction method used in the educational system,
assuring good quality of graduates. Especially the opi-
nions of the doctoral candidates who should be capa-
ble of the objective assessment of the methods they
have experienced are valuable. The consultation me-
thod, which is strongly advocated by some instructors,
in their view, pretends to be more effective than tradi-
tional methods because it is supposed to help students
better understand the project concept design during
its development through the lens of related technical
solutions. However, this method reveals some negative
aspects, like the following:

e Incompatibility of design teaching with procedu-
res in office work;

e Acquisition of habits that usually do not find prac-
tical application in the office;

e |t dissuades students from the commitment to le-
arn technical subjects by relying on the technical
assistance of professionals in building construc-

tion, who are practically absent from professional

spaces;

e Reassuring the false student's conviction about
the technical knowledge in architectural practice
not being their competence.

One of the major problems in architectural edu-
cation is the disinterest in the legal aspects of archi-
tecture among the teachers of concept design, who
are convinced that it is the competence of the teachers
of building construction, and not theirs to consider,
despite a number of building regulations that should
be applied at the stage of concept design. This ma-
kes their cooperation somewhat difficult. In the case
of some trials to introduce this method into the edu-
cational process, the modifications to concept desi-
gns recommended by the participating instructors of
building construction revealed errors and negligence
concerningbuilding regulations committedby students
under the tutelage of concept teachers. This illustrates
the potential and already proven problems with the full
introduction of the aforementioned methods. Theore-
tically, it is not a problem as proper corrections can
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be made early in the project. However, knowledge of
such a possibility may prove disappointing when wor-
king in architecture offices. The results of this research
indicate that the presented methods of teaching ar-
chitecture are disputable. However, they testify to the
need for further analyses and surveys to be conducted,
and a higher number of participating professionals who
know best the shortcomings of the teaching systems.
This would be beneficial for gaining better insights into
the analysed issue and would make it possible to bet-
ter compare the educational outcomes of the models
presented above. The research concerned the mutual
relations between concept design and building con-
struction design as a further stage of the design proce-
dure. Another problem refers to the structural design,
which was not considered in this research. The reason
is that in every method, it is embedded in the concept
design, which seems advantageous and does not raise
doubts. A structural approach to concept design at the
preliminary stage, in a proper measure, could certainly
bring positive results.

CONCLUSIONS

It has been proven that there are significant di-
screpancies between the architectural practice and the
educational systems in the field of architecture in terms
of the technical knowledge required from professional
practitioners and the students of architecture studies.
These should not be accepted for the reasons of the
creation of high-quality contemporary architecture,
which is presently associated with the implementation
of novel, demanding technologies. The relations analy-
sed in this paper are also meaningful from the viewpoint
of the necessary collaboration of architects with other
interdisciplinary professionals forming design teams.
A suitable body of technical knowledge possessed by
architects always makes this collaboration possible
and effective.

The study gave a general overview of the stu-
dents’ attitude toward the meaning of technical sub-
jects in the architecture education curricula. It should
be said that the integrity issue within architecture stu-
dies emerges frequently. However, it is comprehended
in somewhat different ways.

The differing views concerning the undoubte-
dly important problem of integration of subjects in the
curricula of architecture schools prove the difficulties
in taking a unified, definitive stand on this issue. The
research has focused on only one of the set of related
questions. The analysed opinions of various teachers
and specialists involved in this area should be confron-
ted with those of students on different levels of educa-

tion, as they see these problems from a different per-
spective, as do the doctoral candidates. Their opinions
turned out to be somewhat unexpectedly conservative
but realistic and worthy of taking account of in the di-
scussion about the teaching methods in the discipline
of architectural design.
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Abstract

On the basis of a large number of collected photo materials on the wooden construction of the Belarusian city of Mohileu
in the late 19th — mid-20th centuries, a description and characteristics of the method of carving doors of buildings located
in this city is given, and connections with monuments of professional stone architecture of the 18th century are traced.

Keywords: architectural carved décor; door; entrance; artistic and decorative image

INTRODUCTION

From ancient times and actually until the second
half of the 20th century, Eastern Europe was a region
where traditions of wooden folk architecture live. First
of all, this was due to the cheapness and wide availabil-
ity of wood as the main building material in this area, as
well as the lack of natural stone for stone construction
and expensive brick production. On the other hand,
the widespread use of wood for construction led to the
emergence of local traditions of carved architectural
decoration in these territories, which flourished in the
second half of the 19th and the first half of the 20th
centuries.

The appearance of these local traditions of
architectural decoration was influenced by many dif-
ferent factors, including professional stone architec-
ture. The topic of wooden architectural decoration of
Eastern Europe only became of interest to researchers
of ethnography and history of architecture late, most
of the main works on this topic appeared only in the
1970s and 1980s, primarily based on traditions in the
territory of Russia — Tyumen, Tomsk, Volga region and
others.

The situation is much worse with the research of
this topic on the materials of Belarus, where research-

ers turned to the study of local traditions only in the
1980s and 1990s. According to these studies, the in-
tensity of the spread of carved architectural decor in
folk architecture on the territory of Belarus increases
as you move from the west of the country to the east,
while its greatest concentration occurs in the southeast
[A.l. TakoTka 1995 p. 276].

The east of Belarus is the historical and ethno-
graphic region of Dniepr, the largest center of which
was the city of Mohileu in the 16th—19th centuries. It
was one of the largest and richest cities in the eastern
part of the Polish-Lithuanian Commonwealth, which
developed its own bright tradition of artistic culture, in-
cluding a peculiar school of stone baroque architecture
of the 17-18th centuries, book graphics, etc.

No less interesting is the Mohileu tradition of
carved decoration of wooden architecture of the end
of the 19th — middle of the 20th century, which, un-
fortunately, has not yet been described anywhere in
science. This article is one of the first attempts to pro-
vide a scientific description of this bright and peculiar,
but very local tradition (which actually covers only the
city of Mohileu itself), and more precisely, such a phe-
nomenon as the decoration of the front door. It can
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be assumed that the methodology of analysis of this
phenomenon on the materials of Mohileu will become
an example for the appearance of similar works on the
materials of other cities.

In the spring of 2019 the author of this article
made 10 expedition trips to Mohileu for the purpose
of photographing preserved examples of local wooden
architecture and its carved decor. As a result, a photo
database was collected, which includes photos with
images of 464 buildings of the city of Mohileu (4062
digital photos), of which 366 buildings are decorated
with wooden architectural decor. The total for Mohileu
region as of 2020 was 11265 photos, where images
of 1808 buildings from Mohileu, Bobruisk and 11 other
settlements of the region were collected, which made
it possible to draw some general conclusions. Unfor-
tunately, at the time of collecting real-time photo ma-
terials, a significant number of buildings had already
partially lost their decorative elements or had been re-
built. This did not give an opportunity to get a complete
picture of the original appearance of such buildings
and the compositional intention of their builders, but
a statistical comparison of preserved fragments from
different houses, including those that have preserved
their original appearance, gave a general idea of the
patterns and properties of the architectural decor com-
mon in the studied city and region.

The dates of the construction of the investigated
houses were obtained from the archive of the Repub-
lican Unitary Enterprise «Mohileu State Registration
and Land Cadastre», however, they are characterized
by incompleteness (exact dates are not available for all
buildings), the absolute majority of the received dates
refer to the construction of the recorded houses no
earlier than the beginning of the 20th century, and only
a few houses date back to the 1890s. But a compari-
son of these materials from the Mohileu agency with
the dates obtained from the materials from the archive
of a similar Homel agency shows that the Mohileu
materials are not complete and contain approximate
information. For example, in Homel, the information
is much more complete, containing dates even from
1860. Buildings (1 house) and stable information about
buildings show 1870-1940 as the dates of construc-
tion, which made it possible to reliably correlate the
decor common in Homel and the dates of construction
of the houses. However, it was almost impossible to do
this on the materials of Mohileu, so in this analysis we
had to use a comparison with Homel materials and sty-
listic analysis. A small number of dates on the photo-
graphed buildings were presented by their inhabitants
themselves during the expedition research, they are
generally almost identical to the dates from the archive

of the RUE «Mohileu Society for State Registration and
Land Cadastre».

Additional important sources of information
about the development of wooden architectural decor
in Mohileu came from a number of visual materials of
different nature:

— drawings and engravings of the 18th — end of
the 19th centuries. (authorship of Nikolai Lvov,
Yuzef Peshka — beginning of the 19th century, 10
pieces in total), mid-second half of the 19th cen-
tury. (authorship of Alexander Busyrskyi in 1850,
Napoleon Orda in 1876), which gave a certain
idea of the wooden architecture of Mohileu in this
period;

— pictures with views of Mohileu and its architec-
ture, published in various printed editions of the
19th and 20th centuries.

— images from the Lithuanian National Historical Ar-
chive, namely 63 cases of obtaining a bank loan
against the property of residents of various plac-
es, including Mohileu, which included detailed
plans, sections, measurements and images of
facades — a set of documents submitted to Viln-
ius land bank have survived to our time (LVIA, F.
544y,

— photographs of the beginning of the 20th century
with views of the city (about three dozen);

— acollection of postcards of the early 20th century
with views of Mohileu (about four dozen);

— photos of Mohileu from 1941 to 1944, taken by
German soldiers during the occupation of the city
during the Second World War (about six dozen);

— asmall number of photos with views of wooden
buildings in Mohileu, taken by its residents in the
period 1950-2010s. (about three dozen).

This group of visual materials is less informative
about wooden architectural decoration compared to
the photographic materials collected during the autho-
r's field expeditions in 2019, but it contains a number
of important examples of buildings and their decorative
finishes that have long since disappeared and were not
recorded in 2019. Also, the mass of wooden buildings
recorded on visual materials of the beginning of the
20th century — 1944 allowed for some approximate sta-
tistical studies, which were additionally verified on the
materials of 2019 (for example, the predominant form of
roofs, gable designs, window moldings, etc.).

The majority of postcards and photographs of
the first half of the 20th century was presented to the
author for research by local historians, in particular
A-D. Lisovsky, A. Balakis and others.

As a result of the collection of materials, infor-
mation was obtained about approximately 45 Mohileu
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buildings from the end of the 19th — mid-20th centuries,
decorated with wooden carved doors. Information on
several examples of carved doors belonging to vari-
ous city buildings from the 171-—18" centuries was also
revealed, including information concerning four houses
of prayer, not all of which have been preserved.

1. RESULTS

The entrance is an important element of creating
an attractive image of the whole building, because it,
unlike the rest of the house, is always directly connec-
ted to the physical level of the person and direct con-
tact with him. This applies primarily to doors. In Mo-
hileu, at the time of the researched period, decorated
front doors were usually located on the main facade
of the building, while doors from the side of the yard
were usually not decorated and had only a functional
design.

N

it it
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In the wooden buildings recorded during the re-
search, In Mohileu, the location of the main entrance
usually corresponded to one of three options:

— the entrance door is located on the main facade —
in the center or at the edges of the street facade,
the entrance to the house was directly from the
street (Fig. 1, 2);

— the entrance to the house took place through
a separate extension-verandah (entrance room)
located on the side of the main facade, which led
directly from the street, sometimes directly to the
upper floor of the building (Fig. 3);

— the entrance is located in the side wall of the
house from the yard and you can get to it only
by passing the gate from the side of the street
facade.

Initially, the front door from the street was always
decorated with a front porch (not always preserved until
the beginning of the 21st century).

Fig. 1. Mohileu. Alkhouskaya str. 3. Before 1917; photo by the author

ARCHITECTURAE ET ARTIBUS - vol.17 - 2(64)/2025 13



Fig. 3. Mohileu, Zawadskaya str. 23. Before 1917; photo by the author Fig. 4. Doors of the 17th century from Mohileu. Photo of the
late 1940s. [O.A. Tpycob 1988, p. 35]
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The oldest wooden doors recorded by resear-
chers date back to the 17th century and are known
only from a photograph from the late 1940s. (Fig. 4)
[O.A. Tpycob 1988, p. 35].

This door is single-leaf, it is a solid wooden can-
vas, rounded at the top. The door is very richly deco-
rated: two large rectangular frames of almost the same
size with relief images — a single-headed eagle in the
upper one and a vase with a lush plant bouquet in the
lower one. It is obvious that the single-headed eagle is
the Polish coat of arms, which was adopted from the
coat of arms of the Polish-Lithuanian Commonwealth,
a vase with a magnificent bouquet, from which two S-
shaped plant-floral scrolls depart — a typical baroque
motif, which is recorded many times in the art culture
of Mohileu of the 17-18th centuries: in crown tiles for
17th century stoves [B.E. Cobanb et. al. 1989, p. 80
a.0.], in the carved baroque iconostasis of the Mykola
church (made by local craftsmen around 1672), win-
dow frames of the burgher’s house of the 17th century
[d. Ctpykob 2011, p. 127, 248; B.A. Yantypus 1977, p.
127; T.I. Yapnsayckasa 1973, p. 14-15], in book engrav-
ings of the late 17th and early 18th centuries from the
printing house of the Mohileu Bopayavlensky broth-
erhood [B.A. Jlagyka 2007, p. 59], in the upper parts
of local icons from the beginning of the 18th century
[cakpanbHas...2007, Fig. 89], in the decoration of the
upper part of the window molding of the brick farm
building at the end of the 18th century in the estate
of the Kniazhycy near Mohileu [B.A. Yantypusa 1977,
p. 246] and in the tops of carved window frames on city
houses from the late 19th and mid — 20th centuries.

Along the perimeter of the frames on these
doors are placed overhead flat rectangles and rhom-
buses with relief carved edges, which form a certain
symmetrical composition. It is difficult to understand
the design of the rectangular compositions from the
photo, but apparently they are made of one wide board,
on which the images of an eagle and a vase with flow-
ers are made in the technique of flat relief carving with
background removal. The resulting rectangular com-
positions are inserted into the frame of the door panel
(like a primitive door panel-filling), and the seams are
covered with a carved overhead frame.

Examples from the 18th century include the
doors of the main Mohileu churches, two Catholic and
one Orthodox. Of them, only the oak door at the main
entrance to the Mohileu Cathedral Church of St. Stanis-
lau (The Catedral) (Fig. 5, 6) remain, the rest are known
only from photographs from the beginning of the 20th
century — 1944,

The doors of the church of St. Stanislau are
placed at the frontof the temple, which was erected in
the 1780s. They are made of oak, have large dimen-

Fig. 5. Mohileu, entrance door of the church of St. Stanislau, 1780;
photo by the author

Fig. 6. Mohileu, fragment of the entrance door of the church
of St. Stanislau, 1780s; photo by the author



Y. MALIKAU

Fig. 7. Mohileu, church of St. Francis Xavier; Photo from 1940
Wiener's expedition

sions, and are structurally divided into rectangular
parts: a fixed upper part and a movable lower part,
which is actually the door itself. Both the upper and
lower parts of the door are structurally the same: four
symmetrical rectangular vertical panels-filling (more
elongated at the top), which are inserted into the frame.
Overlay compositions are placed on the door panel:
on the uppermost pair of panels are voluminous high-
relief angels with wings above clouds, on the remaining
six — an elongated plant rosette in the center and four
smaller flower buds in the corners. At the very top of
the entire composition of the door is a complex entab-
lature, in the center of which is a wide frieze; below it is
a row of voluminous currency curls; above it is a row of
rectangular denticles.

Unpreserved door of the church of St. Francis
Xavier is known from two photographs from 1940 and

Fig. 8. Mohileu, fragment of a 1941 photograph. with the facade
of the church of St. Francis Xavier; Photo from the collection of
A.-D. Lisovsky (Augsburg, Germany)

1941. (Fig. 7, 8). The stone temple was built between
1699-1720s. (the church was consecrated in 1725).
The central entrance to the church was decorated
with large two-leaf doors, rounded at the top under
an arched opening. The photos show that each of the
door leaves was divided vertically by slats with a figured
carved edge into two uneven panels (fillings), the larger
of which was at the bottom. From the photo, the con-
struction of these slats along the perimeter of the pan-
els is not quite visible, but judging by analogies, they
were overhead slats. There were also other decorative
elements that were additionally highlighted by color.

In the center of the upper pair of panels there is
an overhead rhomboid composition. In the photo from
1941 also visible is a fragment of the lower enlarged
part, which contains a more complex vertically elongat-
ed carved image. Despite the fact that in the photo less
than half of the door is visible, it can be reconstructed
quite accurately. It is widespread in the carved archi-
tectural decor of southeastern Belarus and its border
in the second half of the 19th — 20th centuries. The
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Fig. 9. Mohileu, Orthodox Cathedral of St. Joseph. 1780-1798; postcard from the beginning of the 20th century from the collection of
A.-D. Lisovsky (Augsburg, Germany)

image of a vertical plant’s «rhombus-arrow» is a persis-
tent sign-element of decoration in the form of a rhom-
bus or a rhombus-shaped plant composition derived
from it, sprouting from the center in two (rarely four)
directions with a large number of various sharp «arrow-
sprouts». Such a sign is placed on the front boards of
windows frame, cornices, corners, doors, shutters and
other places of the house [4d. P. Malikau 2016, p. 61,
117-118, 228]. In this case, the very fact of the pres-
ence of such a sign in the carved design of the wooden
doors of the Barogue church in the region of eastern
Belarus and Upper Dnieper is very important, as it sig-
nificantly lowers the earliest date of the beginning of the
use of this sign in the wooden architectural decor of
this region to the first half of the 18th century.

This door was similar to the design of the entran-
ce door in St. Joseph’s Cathedral, built in 17780-1798
according to the project of the Russian architect Ni-
kolai Lvov. The cathedral has not survived to our time,
and its carved doors are known only from photographs
from the beginning of the 20th century (Fig. 9, 10).

The rectangular two-leaf doors of this temple are
clearly symmetrical: each of the leaves contains three
panels-fillings — the upper and lower ones are close to
squares and are identical, and the central one betwe-
en them is twice as large. In the center of the smaller

panels there is a large three-dimensional overlay plant
rosette, on the central one — a three-dimensional ver-
tical faceted rhombus and plant motifs at the corners.
Between the door leaves there is a massive carved bar
in the form of a twisted rope.

The doors of the church of St. Francis Xavier
were clearly designed in the Baroque style and were
probably made in the first half of the 18th century. The
doors of the church of St. Stanislau were executed to-
gether with the reconstruction of the entrance part of
the temple in the 1780s. Despite the fact that the rebuilt
entrance part of the church bears the features of the
Baroque and Classicism styles at the same time, the
tiered asymmetry of the design of the entrance door is
clearly closer of Baroque aesthetics. The emphasized
symmetry of the doors of the Cathedral of St. Joseph
clearly refers them to the style of classicism.

Unfortunately, other early examples of carving
doors in Mohileu are no longer recorded. All four ex-
amples given above clearly come from the most mag-
nificent stone buildings not only of the city of Mohileu,
but also to a large extent of the entire surrounding re-
gion of Upper Dnieper. They are clearly distinguished
by certain common features associated with the use
of three-dimensional (overlay and relief) carved decor
and probably could have influenced the appearance of

ARCHITECTURAE ET ARTIBUS - vol.17 - 2(64)/2025 17
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Fig. 10. Mohileu, a fragment of a photograph of Nikolais Astanko-
vich at the beginning of the 20th century from the collection of the
Vilnius University library [Sv. Juozapo...]

similar decor on the doors of other buildings in Mohileu.
Of course, here it is necessary to take into account that
at the end of the 19th and the beginning of the 20th
centuries, decoration with elements of overhead three-
dimensional carving was widespread in construc-
tion in all European and American cities, even special
advertising guides were published with examples of
such doors. But specifically in Mohileu, the decorative
carved composition of the entrance doors of the Ca-
thedral of St. Joseph, created at the very end of the
18th century, was repeated exactly in the doors of an
upperclasstwo-story brick building, which was built in
1904 and was preserved at Mihaia Lane 9 (Fig. 11, 12,
13). The door of this upperclass house is much smaller
in size, but has all the same basic elements, albeit in
a slightly simplified version.

18

Fig. 11. Mohileu, Mihaia Lane 9. 1904; photo by the author

The early methods of decorating the entrance
door should also include diagonal laying with short bo-
ards, which resulted in a rhythmic pattern in the form
of a <herringbone tree» or a perspective rhombus. Dur-
ing the collection of in-situ materials in 2019 existing
examples of such door design were not recorded, but
they were found in photographs and dimensional draw-
ings with types of residential buildings in Mohileu at the
beginning of the 20th century (Fig. 14). The oldest ex-
amples of such doors are recorded at the entrance to
the church of St. Nicholas on Padmikollie, built in 1669—
1672 (Fig. 15) and on the side doors of the church of St.
Francis Xavier (Fig. 8). It is not known for certain wheth-
er the entrance doors of the Mykola Church, recorded
in the photographs from the beginning and middle of
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Fig. 12. Mohileu, Mihaia Lane 9. 1904 A fragment of a door; Fig. 13. Mohileu, Mihaia Lane 9. 1904 A fragment of a door;
photo by the author photo by the author
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Fig. 14. Mohileu, the facade of the Kudrytska house in the block of Bykhavska and Zavalska streets. Fragment of dimensional drawing
from the end of the 19th century [LVIA. F. 544. Ap. 1. B. 12693]; photo by the author
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Fig. 15. Mohileu, entrance to the church of St. Nicholas.
Photo from the beginning of the 20th century

the 20th century, are authentic, preserved from the end
of the 17th century, but they are very close to the doors
of the church of St. Francis Xavier, which indirectly indi-
cates their considerable antiquity.

The carved doors in Mohileu that are most often
recorded in all types of sources used (both in the photo
materials of 2019 and in the photos from the end of the
19th and mid-20th centuries) are various versions of
frame doors with filling (Fig. 16-37).

All recorded examples are two-leaf symmetrical
doors, most of them having three rectangular filling on
each door leaf, rarely two or four. A transom window is
often placed above the door for natural lighting of the
space behind it, or a large board decorative composi-
tion, sometimes two sheets of filling (Fig. 38, 39).

The elements that make up the decorative finish
of a paneled door are the panels (fillings) themselves
— their number, size, shape, overhead rails and belts

Fig. 16. Mohileu, Levaneuskaha 1st Lane. 10. 1940;
photo by the author

around them, voluminous overhead elements on the
panels and the frame around them, and also a vertical
strip between the doors, decorated with relief carving.

Certain regularities are recorded in the decora-
tion of door panels (fillings). When using three fillings on
one door leaf, the composition is formed with a large
one in the center and two identical smaller ones at the
edges, or a small one in the center and two identical
large ones at the edges. But there are also versions
of three different-sized panels. When using four panels
on one leaf — they are all the same or the image and
dimensions are duplicated in two of them.

The panels themselves could be decorated with
relief parallel lines or have complex outlines (Fig. 40, 41).
But the most widespread decoration is overlays in the
form of low faceted pyramids or rhombuses. A number
of identical houses on Chyhunachna Street, built at the
beginning of the 20th century, have almost identical

20 ARCHITECTURAE ET ARTIBUS - vol.17 - 2(64)/2025



Fig. 19. Mohileu, Mashekauskaya Vialikaya str. 14. Before 1917; photo by the author Fig. 20. Mohileu, Chyrvonaya Zorka Lane 10. Before 1917; photo by the author



Fig. 23. Mohileu, 2nd str. Chyhunachnaya 8. Before 1917; photo by the author Fig. 24. Mohileu, Yatsyny str. 13. 1922; photo by the author



Fig. 25. Mohileu, Padhornaya str. 22. 1946; photo by the author
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Fig. 27. Mohileu, Shyrshova str. 13. 1948; photo by the author Fig. 28. Mohileu, Karabanauski 4th Lane 11. 1970; photo by the aut




Fig. 30. Mohileu, Katouskaha str. 48. Before 1917; photo by the author

Fig. 31. Mohileu, Sviardlovastr. 24. Before 1917; photo by the author Fig. 32. Mohileu, Chyhunachnaya 1st str. 9. 1910; photo by the author
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Fig. 35. Mohileu, Yatsyny, p. 13. 1922; photo by the author ig. 36. Mohileu, lvanauski Lane 7. 1952; photo by the author




Fig. 39. Mohileu, Sviardlova str. 24. Before 1917; photo by the author

Fig. 37. Mohileu, Labacheuskaha str. 12. 1954. A similar design of the door
was recorded on the building from the beginning of the 20th century [LVIA,
Ap. 1, B. 21193]; photo by the author
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Fig. 38. Mohileu, Pershamayskaya str. 60-2. 1906 . The house was Fig. 40. Mohileu, Alkhouskaya str. 3. Before 1917; photo by the author
demolished in 2023; photo by the author
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Fig. 41. Mohileu, Sialianskaya str. 8. Photo from 1957, the house does not exist anymore. Photo from the personal archive
of Yauhen Bulau (Mohileu)

Fig. 43. Mohileu, a fragment of the entrance door of the Hotel
«France»; photo from the summer of 1941, from the personal
collection of A.-D. Lisovsky (Augsburg, Germany)

Fig. 42. Mohileu, Chyhunachnaya 1st str. 9. 1910; photo by the author
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Fig. 44. Mohileu, str. Leninskaya, 1941-1944; a fragment of a building. Photo from the personal collection of A.-D. Lisovsky
(Augsburg, Germany)
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Fig. 45. Mohileu, Velikaya Sadovaya str., the former house of Bobovik. Fragment of an advertising publication from the beginning
of the 20th century; from the personal collection of A.-D. Lisovsky (Augsburg, Germany)
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doors decorated with small geometric rosettes turned
on a lathe in the form of a disc (Fig. 42). Carved doors
similar in composition, but much better in quality and
larger in size, were recorded at the entrance to the
«France» hotel, one of the best in Mohileu at the begin-
ning of the 20th century (Fig. 43).

A variant of the development of paneled doors
are examples in which the upper panels (fillinds) are
replaced by glass. At the time of in-situ collections,
such an entrance door on the main facade of the build-
ing was fixed only once (on a house that was already
subject to demolition). However, such examples are not
rarely recorded on photographs from the beginning —
middle of the 20th century. (Fig. 44, 45).

Twice in the photographs from the beginning —
the first half of the 20th century appeared a fixed en-
trance door designed in the Art Nouveu style. In both
recorded cases, they were located at the entrances
to the theaters — the city drama theater (built in 1886—
1888 according to the project of the architect P. Kam-
burov in the pseudo-Russian style, but its doors in the
Art Nouveu style were clearly made in the 1900s) and
the cinema Art Nouveu (built in the Art Nouveu style in
1909) (Fig. 46, 47).

It should be noted that, in contrast to the doors on
the buildings of professional stone architecture of Mohi-
leu, all recorded examples of carved doors used in the
wooden architecture of this city show greater modesty
— there are no or very rarely applied overhead volume-
tric elements, and such elements are clearly plainar in
their execution. In this modesty of door carving design,
the wooden architecture of Mohileu is clearly different
from similar architecture, for example, in Homel, where
three-dimensional elements were much more actively
used in decorating not only entrance doors, but also
corners, windows, and sometimes even gates.

CONCLUSIONS

Despite the small number of preserved and re-
corded examples of Mohileu doors from the end of the
19th to the middle of the 20th century, the collected
materials provided a sufficient amount of information to
draw certain conclusions.

Recorded in the late 1940s, the door from the
17th century of an unknown building in Mohileu showed
that the tradition of artistic decoration in this city exists
at least since this time. The motif of a vase with a bou-
quet and S-shaped plant curls used in their design was
widely used in the art culture of Mohileu in the 17-18th
centuries and survived until the middle of the 20th cen-
tury in the architectural carved window decoration of
local wooden buildings. This indicates a certain conti-
nuity of the local artistic tradition.

Fig. 46. Mohileu, fragment of the facade of the city theater with
doors in the Art Nouveu style at the beginning of the 20th century;
photo from the personal collection of A.-D. Lisovsky
(Augsburg, Germany)

Fig. 47. Mohileu, a fragment of a postcard with an image of the
Modern (Art Nouveu) cinema (opened in 1909); postcard from
the personal collection of A.-D. Lisovsky (Augsburg, Germany)
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The tradition of carving front entrance doors,
recorded on the above-mentioned doors in the 17th
century, was continued on the carved doors of Mohileu
temples in the 18th century, the decoration of which
was made under the influence of baroque and classi-
cism styles.

Comparison of wooden carved doors recorded
on manor houses in the late 19th — mid 20th centu-
ries with wooden carved doors on stone buildings of
the same and earlier times, showed that the leaders in
the development and distribution of the most solemn
and modern in style were clearly the doors of wealthy,
one might even say elite, stone buildings built accord-
ing to the projects of professional architects. During
the research, traces of obvious imitation of composi-
tional decisions and sometimes decorative motifs from
examples of doors of professional architecture (doors
of Joseph’s Cathedral, Hotel «France») were recorded
in private urban construction (stone house on Mihaya
Lane, wooden houses on Chyhunachnaya Street). At
the same time, recorded replicas of professional ex-
amples bear traces of simplification of the adopted pro-
totype.

The leading role in the decoration of the front
door was played by fillings, whose very shape, rhythm
and proportions created a solemn image of the entire
entrance. An important role in this was also played by
plastic means — decorating the panels with shallow
grooves, voluminous overlapping figures in the form
of various pyramids, rhombuses, rosettes, etc. How-
ever, comparisons with similar materials recorded in
the neighboring, more southerly Homel show that the
works of Mohileu masters are characterized by flatter
solutions — overlapping figures are quite rare and they
stand out due to their small overall height.

On the other hand, on the early examples of
Mohileu front doors that have been discovered, deco-
ration in the form of diagonal inlays with a pattern of
«herringbone» or a perspective rhombus was actively
used. This is a very cheap, simple and archaic way to
add minimal aesthetics to a functional door surface.
However such examples on the buildings of Mohileu
during the field collection of materials in 2019 were not
recorded (except for the gates at the entrance to the
manor), but they are recorded in photographs from the
first half of the 20th century, including at the entrance to
the stone Mikolskaya church, built in the Baroque style
by local architects in 1669-1672 and the side doors of
the church of St. Francis Xavier, built in the first half of
the 18th century. This recorded dynamics of the use of
such door design indicates the gradual disappearance
of the simplest and most archaic options in the con-
struction of the 20th century.

At the beginning of the 20th century, doors ap-
peared in the professional brick architecture of Mohi-
leu, designed in accordance with the aesthetics of the
Art Nouveu style prevailing at that time. However, no
examples of the influence of this style on the carved
decoration of doors in a series of wooden buildings
have been found among the recorded materials. In
terms of style, the aesthetics of the Baroque and Clas-
sicism styles, reinterpreted and reworked to suit the lo-
cal tastes and financial capabilities of the inhabitants,
continued to exert a dominant influence on the masters
of the wooden doors of this period and the city.

Itis obvious that the various and sometimes even
elaborate decoration of the doors played an important
role in the aesthetic design of the entrance to Mohileu
buildings, both brick and wooden. Made of wood, de-
corated with various elements of three-dimensional ca-
rvings — relief edges, faceted rhombuses, pyramids, ro-
settes, etc., which were often highlighted with colorful
paint, the doors visually contrasted with the flat surface
of brick walls or the corrugated surface of unclad log
wall buildings. But in both of these cases, the carved
wooden door solemnly distinguished the front entrance
to the building and, being at the level of direct physical
contact with a person, set a general solemn mood for
further perception of the interior of the building and its
inhabitants.

LITERATURE

1. Cob6anb B.E. [i iHw.] (1989). benapyckas kadns.
— MiHck : Benapycb, 160 c.

2. Nasyka, B. A. (2007). lcTopbis Genapyckara ma-
ctautea: Y 2 1. T. ll. XVIIl — nayaTtak XXI ctarognss,
B.A. INNadyka. — MiHck: Benapycb, 354 c.

3. Nakotka, A. I. (1995). MNag crpaxami npaluyypay,
A.l. NakoTtka. — MiHck: Monbivs, 384 c.

4. Manikay, fA. P. (2016). Tpagpbiubli passbsHora Aa-
KOpy Y HapogHan apXiTakTypbl nayaHEBa-yCXoaHAN
Benapyci: kaHey XIX — nepwas nanoBa XX cT.,
A. P. Manikay. — MiHck: Benapyckas HaByka, 239 c.

5. CakpanbHaa xuBonucb bBenapycu. (2007).
XV-XVIIl Bekos, cocT. H.®. Bbicoukas — MuHck:
Benapycs, 220 c.

6. CrpykoB [1. (2011). Anb6om pucyHkoB. 1864—1867,
D.Stkukov. Album of drawings. 1864—1867, Peakon.:
T.B. Benoea (rn. pea.) [v gp.]. — MuHck : benapyc.
OHubikn. ima M. Bpoyki, 2011308 c.

7. Tpycos, O. A. (1988). [eepn n ux atpubytbl Ha
npumepe MamsaATHUKOB Oernocycckoro 3044ecTBa.
O. A. TpycoB, CTpouTenbCTBO U apxuTekTypa
Benopyccuu, Ne 1. c. 32-36.

8. YaHtypusa, B. A. (1977). Victopus apxuTekTypbl
Benopyccuu, B.M. YaHTypus. — MuHck: Bblwaiiwas
wkona, 320 c.

30 ARCHITECTURAE ET ARTIBUS - vol.17 - 2(64)/2025



10.

1.

CARVED DOORS IN WOODEN ARCHITECTURE OF THE LATE 19TH — MID 20TH CENTURIES. CITY OF MOHILEU...

YapHsayckana, T. . (1973). ApxitekTypa Marinéea.
3 rictopbli nnaHipoyki i 3abymoBbl ropaga,
T.l. YapHayckas. — MiHck : HaByka i TaxHika, 96 c.

Lietuvos valstybés istorijos archyvas (LVIA).
F. 544, Ap. 1, B. 12693.

év.JuozapoSuZieduotiniokatedrosMogiliavevaizdas,
SIFRAS F46-257, Vilniaus universiteto biblioteka.
Skaitmenines kolecijos. https://kolekcijos.biblioteka.
vu.lt/search/detailed?term=VUBO01_000602261

This publication is part of the project «Traditions
of carved decoration of wooden architecture of the Mo-
hileu region of Belarus», financed within the framework
of the scholarship program «,Support for Advanced
Learning and Training — EU4Belarus-SALT” Fellowships
to Belarusian lecturers, scientist, and PhD students at
EU higher education or research institutions» carried
out within the external activities of the European Union
(November 1, 2023 to April 30, 2024).

ARCHITECTURAE ET ARTIBUS - vol.17 - 2(64)/2025 31



	Vol.17, no.2
	Vol. 17, no 2(a)

